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~-----------------------------OR.A.PTER I .

mTRODUO!OBY:
!HE PROJEO! OF !HIS THBSIS
I have attempted to traoe James's theory of fiotional
oraftsmanship from its inoeption, as

e~idenoed

in his early orit-

ioal .reviews, to the point of development reached in his later
o.ritioal writings.

From this

~oint,

I have examined hie novels
a.

and tales in the light of his oritical and stylistio ideals, and
bave then attempted to show just how far Jmles suooeeded in applying these artistio prinoiples in his own work,

8S

refleoted

in bis Prefaoes to the New York Edition of his bwn works.

Most of the early oritioal reviews have been taken from
lotes and Reviewa, and from Views -and Reviews,

1;.;;........... -

oonsulted Oornelia Kelley's

~he

~d

I have also

Early Develonment of HenrY,James,

Morris Robert'. Henry James's OritiOism, and Percy Lubbook'e
lietters of ReDl'Y James.

Sinoe James's work was muoh influenoed

b7 his views on the sooial oontrast between Amerioa and EUrope,
it is neoessary to explain his attitude on this

~uestion,

and in

'. the first ohapter, one must also Qonsider his prinoipal influenoe•• his soope of fiotional oritioism, and defeots and merit,
in his oritioal opinions.

In James's advioe to other writer.

a., be seen his devioes and teohnioues for the use of Oharaoter,
Desozipt1on, Plot, and Aotion: and his views on Morality, on
lomen as Writers, and on the use of Evil and the SU'Per~atural
in the novel are likewise evidenoed in hie oritioal writings.

...

----------------------------------------------~2:-

Most of James's maturing and later oritioal reviewa ..have

-----

-------~

-

from his own works, prenoh Poets and Novelists, (1878)
(1879). Partial
and Elsewhere, (1893) ~

--

~ortra1tsJ

A Small

~--

(1888). E8says in London

BOY 8Jld othezs, (1913)

t

Botes

~

a son and Brother, 11914), Notes on !Jov.elists, (1914), and The

etters
and

~

-

Henry Jsunes, (1920).

teohni~ues

The list of James's early vie_

are oonsidered in the light of his
arti~tio

and to this list are added furthez
ames held. as he grew in skill.
oritioism, and his

mat~ing

Hfs

develo~ment.

prinoiples whioh

im~ortanoe

in the fie14 of

views on the subjeots of Use of D18-

ogue. The Relation of Art to Life. Endings of a Novel, style,
one, Form, POint of View. SoOPe of Subjeot

~~tter

in Fiotion,

and the Relation of the Author to the Readez are oonsidered.
I have inoluded for study only those novels and tales wbioh

inoluded in the New Yozk Edition, -md ha.ve ettemnted to clisover t.he manifesta.tions of his srtiet'lo nr inotplee e.'n1)11ed in ...
he worke.

In ol'der to find what Ot.bAl'S thOllll'ht of JA.mee's

oh1evement, I have oonsulted
f Henry James. O. P. Kelley' 8

prinoi~ally
~

J. W. Beaoh's The Metho

Ear ly DeveloPment of Henry

rook' e The Pilgrimage of Henry James,

@mes, Elizabeth Oary's The Novels of Henry James, Van W,yok

-

RlIles: !!!!

~

Author, Rebeooa west· s Henry James, Ford Me.do%

effer's Henry James, Peroy Lubbook's
Wilson's fhe
+--

Pelham Edgar' a Henry

Tri~le

Thinkers,

~

ste~hen

orBft of Fiotion,

Ed-

SPender's The Deetruo-

Element, Y'Vo.r Winter's Maule's Ourae, and six artioles

a~-

earing in the Memorial Edition of the Hound and Horn of 1934,

3

Volume VII, by EdnA. Xenton. Robert Cantwell. H. R. Hays ,.Lswrenoe
ighton, and Marianne Moore.
!he works of fiotion have been set in somewhat ambiguoUi
separate olassifioations. sinoe it often

hap~ened

ight fit into several of the divisions·..

~he

that one work

novels and tales

are divided into the following olasses, for puzposes of more rapid oearparison with the works s..rranged in the sameorde.r in the
last ohapter:

~

~he

Problem of the Artist. The International Prob-

lem, oritioism of sooial Oonditions, The !Cheme of Ambiguity, The
iolation of the Innooent, Oharaoters who are aaladJ,usted to
ife, The Theme of Benunoiation. The Money
wareness of

Oh~raoters.

~nestion,

and Intense

In this study of the fiotional works,

an attempt was made to reoognize the various means whiQh James
apply his knowledge in his own works, and so attention
to the methods he followed in developing character, in
ing desoription, in foreshortening. in treating the Internat-

...

Situation, in employing his Point of View teohnione, in deioting Evil. in employing humor and ambiguity, in his indirect
ethod of presentation, and in the way he secured a unity with
and Subject.
One must oonsider the forces that

pl~ed

on James through-

out his oareer. if one is to prooeed intelligently from an underst anding of his ear ly works to his J,ater Manner.

Tbe per i04s of

is development may be considered as dating from the first period (1875-l885)--from Roderick Hudson to

~

Bostonians; the seo-

4

ond period (1885-1901)--from

~he

Prinaess Casamassima to.The

and lastly from (1902-19l7)--from
~he

~

Wings

~

~

the

results of his evolution

m~

e traoed to suoh diver •• things as his attraction to the Frenoh
his New _land oonsoienae'; his exper ienae in wr1 ting

for the stage, to the times in whioh he lived, and to his own I

ersona.l experienoe.

.
~

James believed that nothing he wrote before 1890 would stand
ritioal inspeotion, and it is true that the work of his later
anner has aroused more adverse oomment than had his earlier.
ames was immensely drawn to the tradition of
issatisfied with their moral oodes.

but he was

Euro~e,

However, important the in-

of Eurone was on James, it does not seem tha.t his milieu
100a11sed.

The lure of Europe was preoisely that it had

ore tradition, and the reason it figured so prominently in his
sensed the drama in the confliot.

James speake

t this struggle: n!'he battle of the old and the new, the past
the :future, of the ideas that arrive with the ideas that ling
Half the tragedies in human history are born of thie oonHis reJeotion of his own moral world led James to invent one
his own, and in this world, the seleotion of 4rt is
nt.

pre

All that is demanded of the aharaoters 1s that they be in-

r
1).

alw~.

Henry James, Frenoh poets and Novelists, (London, 1878),

233.

~-'--------------------~----------~
5

tensely aware.

With James, passionate activity is intellectual

aotivity, and if one had the ability to appreoiate exnuisitely.
e would live intensely.

All of his characters respond immediate,

y and freely to the pressure of experience.

James was among the

iret to realize that no two people see" the same thing alike, and
hie recognition led to his "point of view" technique.

Whether

r not the resultant oomplexity was due to his limited experienoe
;).

his limited contacts made necessary beoause of his moral
and his demand of intelligence, the fact remains that his
haracter portrayal through revelation is most complete, and his
direct method of presentation in his later works, in the last
alysis, is a miracle of eoonomy and straightforwardness.
The novels and tales are set forth in the same classif1oat4'
ion in the last ohapter as they are in the preoeding one.

I have

attempted, insofar as possible, to state what James felt were the
...
erits and defects of his work, and have than judged his work in
he light of his own artistio principles as revealed in his or1toal writing,s.

1

~

---------------------------------------.'
6

CHAP~

II

JArES'S BEGnmnrGS A3 A CRITIC;' HIS EARlS REVIBWS;
~11}J

ORIGnTS OF HIS

LI~ERARY

TASTE AND IDEAS
"

In this chapter, I shall attempt to traoe the early oritiosl beliefs of JMes, 8.S evidenoed pr lnoipally in his ear ly re-

view8, written largely between the

year~

i04 of .lemes's 8Pl>rentioeship.

suotations, numerous inasmuoh

8S

My

1864 and 1872, the per-

I am attempting to show his oritioal beliefs from his own

utterances, are confined to those reTiews which are inoluded in

---

bis early works, Iotes tmd Beviews, and Views end Bevie .....

---

~-----

I have inoluded oPinions of otber men on the adenuaoy of
J~eft

as oritic, and have attem-oted, after oomll8Zing bis early

aims with his evaluation by others, to show how tar he sucoeeded
in reaching his artistio goal.

It

b~s

been necessary in thie

cbapter to aoneider his -orinci-oal influenoes. his SCOll. of fiotional oriticism, his defeots in teohninue and .judgment, and
even suoh an extra-literary oonsideration as his attitude to
Amerio& and Americana, since this last element had muoh to do
with his -oroduction th%oughout his oareer as oritic and writer.

My

~18n

has been to enumerate his views on matters ot artistio

teQbni~ue

and group them together so that we may com-oare these

Tien with those later views outlined in my third ohapter.
lIla.y

We

then determine how his viewe were adhered to, modified or

disoarded.

,...-

--------------------------------------------~7~

J80les was muoh influenoed in his eArly 'Work by the partio-·
•
ulBl' time in whiob he lived, and by his early training. Hip
.~nY

visits to

e~reme

~lro~e

in his youth are

awareness of the artistio

oonvinoin~ ~roof

inade~U80Y

of

of hie

Arne~1o~p ~d

testifY to his youthful search for oulture. whioh dr •• him in
8~irit

to the settled traditions of

~lrope.

Despite his travelins

James was not far removed from the Hawtborne type of provinoial.
j\o

and his !lew Englaoo oonsoienoe was in eternal oonfiiot with hi.
attraotion to the Frenoh Naturalists.

oonsequently, be is out

of sympathy witb many Jmerioan writers. and while he believes
the Frenoh writers artistically superior, he 4eories their lack
of moral sense.

It was tbis perpetual struggle in his nature

that later posed his own artistio problem, and determined his
theme.

Roberts remarks: ".1'01' his own part, he woul4 try to com-

bine the worldliness and artistio ounning of the French with a
riohness of an altogether different kind, the spiritual or mor-

...

riohness whioh he felt was the inestimable heritage of the
English-speaking oommunity.H I
al

perhaps James was never as oosmopolitan as be appeared to
be to his readers at that time.

At that period. Frenoh writera

were little read and little disoussed, so his remarks were often
IMorris Boberts, Henry James's Oritioism. (oambridge, 1929).

p. 53.

8

allowed to go unohallenged, thereby denying him those
whioh produoe great art--disoussion and dissension.

el~ment8

one writer

I

lIaintains that he had a !eutonio rather than an English type of

i

mind. and this made it diffioult for him to speak of Frenoh writ

,.

erSt and oaused him to miss muoh of what he wrote.

"BUt it must

be said that in his criticism--there alone, and the inoonsistenoy is remarkable--he makes the very Epglish mistake of denying
seriousness and some other kindred qualities. when they are only
implied and not experienced."

2

It was in his treatment of the French that the " ••• struggle
in him between these reserves and his feelings for art, between
English wholesomeness and his artistio sUbtlety,"3 militated
against his personal judgment.

This pUritan strain was refleot-

ed in his oondemnation of some Frenoh writers. despite his unbounded admiration for their attention to Form.
his treatment of Frenoh Literature:

Robert s says of
.ot

"He talks rather too muoh

about the unoleanness of Frenoh Literature. and we are forced to
remind ourselves that the moralist is not afraid of unoleanness,
or of anything exoept the failure to reoognize things for what
they are."4
James. therefore had diffioulty in evaluating the worth of
2Annie ~aodonell. "Henry James as a Critio". ~erican
Bookman, (APril. 1916). p. 221.
iMorris Roberts"
4

.ll!!.,

p. 46.

OPe

oit •• p. 221.

"....

-----------------------------------------------------the Frenoh, sinoe he was unable to divoroe himself from
sonal views.

~is

per-

He seemed temperamentally unfit to judge Gautier.

Bslzao, Whitman, and he had a decided antipathy to Swinburne and ;
HUgo.

He found himself torn between admiration for Sand and a

distaste for her private life.

One writer insiste, however, tha

be never disoriminated purposely:
when he misrepresents there is a

"punotilious1y fair as a rule,
temper~enta1

reason for it; it

is never mere injustioe."5
From the first, James was aware of the difficulties in !mer
10a for a man of letters, yet he believed that an artist writes,
regardless of his surroundings. beoause be must.

He believed

that direct experienoe was not neoessary for the artist, and tha
his artistio imagination would oompensate for any lack of suoh
experienoe.

Oertainly he was not the first to find Amerioa in-

adequate, and many of the others who had rejeoted .Amerioa met ...
with failure.

Josephson tells why so many others had left Amer-

ioa: "In the United states one of the most striking events, underneath the prosperous surfaoe of things, has been the emigration of talent to countries of an older civilization where some
quantum of individual liberty is still to be enjoyed ••• "6
Art was too muoh regarded in Amerioa as a luxury fox the
5 Annie maodonell, ~. oit •• p. 221.

~atthew Josephson, Portrait of the Artist !! Amerioan.
(lew York, 1930), p. xi, lili,o.
- -

-------------------------------

~~.

10

fe., and those practioing it were distinguished by

tbeir oddity.

virt~

of

Josephson says of the position of art in Amerioa

at that time: "And it strikes us how precarious, how untenable.
despite all effort. the foothold of art has always been in
ioa ••• ,,7 Many left Amerioa and never returned.

~er

After the Oivil

far a generation was exiled--Melville. Whistler. Hearne, Crane,
Bieroe. Henry Adams. and Frederiok and

~arion

Crawford. among

;\0

others:

"It is simply an exodus. a general expulSion of the oiv-

ilis.d type--whether deliberate or unoonsoious, it matters litt1
--from a oountry whioh above all needed ornament and oivilization."

8

Read maintains that sinoe art is original

it is independent of sooial oategories. 9

and

thus innate,

He believes that the

artist moves apart from sooial ohanges: "Beither a deep soil nor
a long history is a oondition essential for art ••• " 10 James himself in an early work, in speaking of Sedley's Marian Hooke.
minimizes the importanoe of a national heritage:"lbat is New
England to him or he to Bew England that he should thus raok his
ingenuity in her behal!?"ll
7

Ibid., p. xiV, Intro.

8

Ibid., p. xxii. Intro.
-9Herbert
Read. "Hawthorne".

p. 226.

Hound and Horn, III. (1929-30),

lOIbid., p. 226.
llHenry James, "Marian Rooke", Notes and Reviews,(Qambridge,
1921), p. 162.

~-------------------------II

.'

James was influenoed by many vaiters--among them, Howells,
.er imee , Balzao, Sand, Eliot and Turgeneiv.

Howells influenoed

James in his first ohoice of romantio short stories; James aoquired the knaok of analysis from sand, whioh trait grew more

,.

notioeable as his work matured.
he borrowed most.

But it was from Turgeneiv that

James learned from Turgeneiv that a oharaot-

er as a failure oould be as

interesting~as

any other.

He also

learned from him the method of starting with an idea in the form
of a oharaoter and then evolving the plot to suit.
Though James was under the spell of F1aubert and Maupassant,
!uzgeneiv remained his idol, both as man and writer.

Van Doren

says of this relation: "fhe informing imagination absent from
Flaubert, the sUbstantial texture absent from George Sand, the
oharm absent from BalzQc--all these James found in his great
master and favorite, !'Urenet'f. "12
fo James, oritioism was a oompletely workable teohnique,
and

not, that whioh dealt in abstraot prinoiples.

Far

from be-

ing remote, it was the business of oritioism to olarify.

In

his early work, he oonstantly advises the critic to leave his
feeling out of aooount, and to depend solely on reason for his
oono1usions. James says of oritioism: "Its business is to urge

195.

12.Mark Van Doren, !he Amerioan Novel, (]iew York, 1935), p.

12

tbe olaims of all things to be understood."13

Critioism·is in-

terested only in what it oan do to urge truth.

"Great truths

are oarried Sloft by philosophers and poete; the oritio deals in
oontributions to truth."14
Bation. {April 6,

186~,

In a passage Roberts quotes from

,.

James says: "In a work. the critic'. func-

tion is to expound the philosophy of art. to guide publio taste.
and to enlighten erring authors."15
James was so exacting he would have been dissatisfied with
standards of oritioism in any oountry, but he found them particularly inadequate in Amerioa.

He asserted that the art of orit-

ioism was muoh negleoted here, and that its development was disproportionate.

Muoh of the matter written seemed to him idle an

superfioial. and the fault lay with the oritios themselves: " •••
but even the oritios themselves would probably not assert that
16
oritioism is anything more than an agreeable luxury ••• "
~hi.~
plea for seriouaness foretells his forthooming plea in

"~he

Art

of Fiotion", for the need for dignity in the novel. James was
always to be preoooupied with matters of teohnique, and he seeme
to overlook merit. partioularly in his early reviews. if the
work he judged did not meet his standards.

Roberts thinks James

l~en%Y James. ~atthew Arnold's Essays", Views ~ Beviews,
(Boston. 1908). p. 94.

141bid •• p. 89.
15Morris Boberts. 2£. oit •• p. 14.
16
Henry James. "Whistler vs. Ruskin". Views and

Revie~~,

.-S misguided

early in his oareer beoause of his

dedioat~on

to

his artistio prinoiples: "Insofar as James was led astray, it wa
not by a theory of oritioism. so muoh as by the partial and rigi4
applioation of

8

theory. "17

It is true that the early reviews 'Were pleasant reading-perbaps that was t heir greatest faul t--they were too pleasant,
too flippant and too patronizing.

If James believed, as he said,
~

that oritioism was a serious funotion with a saored mission, one
should expeot from his work a more serious approaoh.

One should

derive truth, and ideas, and stimulation to thought.

However

fluent James' s style, there is not enough substanoe in them.
Boberts finds his oritioal reviews inadequate as literary studies: "Graoes of form, human observation.

and

eloquenoe are not

enough. ,,18
fwo oonsiderations may oause one to doubt James's early
sinoerity in his artistio oonviotion--his inolusion of some inferior material as that meriting his oritioism, and his seemingly desperate attempt to write more than he had time for.

oant-

11 says his apprentioeship was prinoipally distinguished by
remarkable industry and his quiok suooess. 19 It was this
17!/iorrie Roberts, .£R..

!!!!•.

p. 15.

18 Ibid •• p. 17.
19Robert cantwell, "A little Reality", Hound ~ Horn, VII,

(1934), p. 494.

14
baste with whioh his early work was written. that probably led
to lenienoy in his critical judgment.

This desire to seoure a

footing in the field of letters perhaps influenced him. as one

.r iter put it, to let people off too e~~ily.20 This writer believes it was not his judgment that was faulty, but the very
bulk of his production:. ~Pel'haP8" in proportion to the bulk of
hiS misoellaneous writing, he has

repri~ted

too muoh good-nat-

ured oomment on what approves itself to him little enough."2l
It is obvious if one considers his range of subject matter, where his interest

l~.

More than half of his reviews were

on novels ,and one third were on Frenoh writers t but the novels
he treated were often deoidedly seoond-rate.

Qonsidering the

of muoh of his seleoted material for reviews. and his
tipathy toward the French writers, one can find little in
of his early work exoept luoidity of style.
Even his style sometimes beolouded the artistio questions
eing disoussed.

His early reviews are written with an easy ur-

indireotness of approaoh, and a desire to oover every
subjeot until the reader has been invited down too
any avenues of thought.

Buohan finds James partioularly vague:

20
Annie Macdonell, .Ql! ..Q.!!.,
21

Ibid., p. 221.

p. 220.

15
«Trimming, finessing, &xplaining, blaming, excusing, till the
poor puzzled reader exclaims in despair,
man!

What does he mean?

JBl!16S,

to

this superfine young

What does be feel!' "22 Buchan finds

as a yoy-ng man, had little oour age and fewer opinions,

and he says that James was immune to v'3.01ent emotions or anythi~
that would upset his poise ••• "and he who is neither bitter, nor
florid, nor brutal, nor shrewish, but is in all respeots perfeota.

ly well-behaved, we are not amused or edified.

We are bor ed. ,,23

Higginson also finds the inadequaeies of James are many,
HiS essays on Balzao he finds repetitious, and in need of con-

densation and method.

He says those on Sand and Tuzgeneiv, are

sketchy, and mentions that in the essays on Turgeneiv, James
says nothing of

~\urgeneiv'

s masterpiece Terres Vierges. "Through

all these essays he shows delioacy, epigr am, Quiokness of touoh,
penetration; but he laoks symmetry of structure, and steadiness
of hand." 24
One almost wonders whether it was the bzashness of youth,

oz the desue for attention that oaused Jgnes to disregard literary renutations, and led him to attaok savagely suoh reoognized novelists as 2:rollope and Diokens.

t,'hy else did he go to

suoh lengths as to say that the women writers were immoral or

R. Bucha.n, "The !!:odern Young Han as Critio". Universal
Review, (r::aroh, 1889), p. 357.

23

Ibid., p. 357.
24T. W• .Higginson, ;3hozt Studies of Amerioan .Authors,
(Boston. 1880), n. 53.

16
With his intoleranoe and heavy irony, he must have arousel
s muoh indignation as he attracted favorable notioe.

Cantwell

was bree£y, malicious. and he had a developed
he was well-informed about oontemporary fioion and apparently had full conf'idence'i.-when he began-- in his
judgment. "25
one oan take muoh pleasure in reading these early reviews.
a-

heir lively epigrammatio style is highly entertaining, and i f
ne oan overlook James's smugness, and his too-absolute summary
udgments. they will prove worth perusing.

James was too much

iven to generalities--too often uttering absolutes when they
relatives; not until muoh later did James learn to
remarks on Art and Life so oarefully as to defy oontraiotions. Roberts does not find James too reliable in his oonHe says.

n •••

they are a mixture of the true and

mingling of a oapaoity for generalizing with a freuent perversity of judgment.,,26
Our prime oonoern here is to see what some of James's artist
a tenets were. so that we may look for evidenoe of these beliefs
n his later oritioal works, and discover to what extent they
ere modified.

There were oertain fundamental beliefs to Whioh

ames oonstantly adhered, and there were others whioh suffered
adios! ohange as James grew in wisdom.
25nobert Oantwell. ~ oit., p. 497.

2~orr1s Roberts. ~ oit.

t

p. 21.

some fundsmental. beliefs

I

I

l'

.igbt be oited here whioh remained oonstant in his
oritioal work;

fiot~nal

and

He showed an immense preoooupation to form; he

insisted on freedom for the artist, and he insisted that the
novel must always represent life--that being the only reason for
its existenoe.
conoretely I have dealt with oertain definite subjeots in
the ensuing part of the ohapter, on whioh James expressed

•

himsel~

fhese subjeots will be taken up in the following order, and for
purposes of olarity. I shall enumerate these subjeots.
They are Character, Truth of the Novel, Author Manipulation,
rorality, Women Writers, Use of Desoription, Tragedy, Evil, and
the supernatural, VerboSity, and James's personal Experienoe.
The topios of the third ohapter have been neoessarily more numerous, since James has views on more subjects in his later oritioism, and has greater power to eluoidate them.
James insisted that oharacters in a novel must be

*

believabl~

I

rue to life, and above all, they must be felt through revelatioi
and not through descri,tion.
c~-

ACTER

Let them be firmly

grounded to reality, and have them connect with the
experienoe of the reader.

Lasting fiotions are: " •••

hose which have introduced him to an atmosphere in whioh it was
oredible that human beings might exist, and to human beings with
hom he might feel tempted to olaim k1nship."27
27Henry James, "Presoott's A£arian", Notes and Reviews,

p. 22.
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If oharaoters are to be interesting, they must possess weaksses and passion, but they must not be. on the other hand, too
equipped with these failings.

A man is never oompletely

or oompletely evil, as he Tas so often depicted by novelsts who were James's oontemporaries.

'.

A oharaoter has many possible modes of oonduot diotated to
m largely by the condition in whioh

h~

finds himself.

James

s the weakness in one of Eliot's oharacters is that this
aeter, Bede, is too stiff: "He laoks that quality making him
interesting to others--the oapaoity to be tempted. ,,28 Characters
oompletely good or oompletely evil. and neither do
oompletely ohange their personalities.

This aot of

their personalities--failing to be true to their natures
height of villainy in either fiotion or reality.

Let

ohanges oome gradually from a slow deepening of inSight.
them be inoomplete.

an.

Then the oharaoters will aot as they do

and will not aot to suit the author's oonvenienoe to
ther the aotion, or to pOint a moral.

James says: "!hese

eelinga. whioh oonstitute a man's real substanoe, his affeotion,
s aspiration, never ohange.

The nearest approaoh they make to

it is to develop by a striotly logioal prooess."29
28aenry Jsmes, "The Novels of George Eliot", Views and
Views, p. 21.
29

Henry James, "A Frenoh Critio", Notes and Reviews, p. 100.

~--------------------------------------------------1--9
James wanted his oharaoters to be immensely aware, •to be
alive to peroeptions. and to act rationally.

If characters un-

dergo a spiritual change, it should be for a worthy purpose.

He

says that we oan sympathize with women who love less wisely than :
"

well even if we do withhold our approval of their actions.--

"but a woman who indulges in a foolish passion, without even the
exouse of living well, must be curtly ~d sternly dismissed.,,30
rh1s reasoning would seem to show that James considered it more
moral to be intelligent than to be virtuous.

If characters are

to get the interest of the reader, they must be people of substanoe who are worthy of oonsideration.

If they are to appeal

to the intellect, they must be intelleotual, and the less their
interest in physioal concerns, the more intellectual our appreciation of them will be.

James asks in one of Trollope's works,

"Why should we follow the fortunes of such people?
ize experience and all the other heavenly gifts. ,,31

~hey

vulgar*

A character

with whom we feel sympathy. and to whom we can respond with the
proper emotions, must be alive, alert and sensitive.

If he i8

not aware of the problems surrounding him, there are no problems
for either him or the reader.

The physical desoription is not

important; it is the personality of the oharacter that matters.
ames says • "Given an animate being. you may re adily clothe it
3OIbid •• "Emily Chester", p. 44.
3lIbid ., Trollope' s Miss lI:aCKenzie tI, p. 75.
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in your mind's eye with a body, a looal habitation and a name •••

••

,,32

James was not in sympathy with Diokens beoause he believed
his oharacters had no oorrespondenoe to reality.
grotesque oreatures who

ocoup~

"But among the

the pages before us, there is no

one whom we oan refer to as an existing type.,,33

James never

softened to Dickens as he did later to frol1ope.

He oa1led him

the

"greatest of superficial novelists" and asserts: "He has

added nothing to our understanding of human oharacter."34
The oharaoters are always more important than any details.
Character is far more important than plot, and James complained
that it was plot that dominated the novel.

was given too much promin(;noe:

Desoription also

"There is surely no principle of

fiotious oomposi t ion BOl sure as this, --that an author's paramount oharge is the oure of souls, to the subjeotion, and if
need be to the exolusion of the pioturesque."35
Chaignon La Rose in the Preface to Notes

~

Reviews finds

this insistence on the technical problems of fiotions sometimes
militated against James's thorough appreCiation of the work he
reviewed: "His preoooupation is with its dramatio teohnique, wit
its ineffeotually solved problems of "oharacterization, movement,
32 Ib id., "}liss Prescott's A.sarian", pp. 19-20.
33Henry James, Views ~ Beviewe, p. 155.
34Ibid., "The Limitations of Diokens", p. 159.
35Ib1d.
361riii~e -rD4tOhaignonILa Rose, Preface to Notes ~ Reviews,
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•
or what you w-ill. "36
James apparently obose his own milieu with

oon~idenoe.

sinoe he believed the lower olasses were less known and their
,..presentat ion would not be ori tioi.zed .. so oompetently as would
a portraiture of the more eduoated.

He speaks

o~

one of Troll-

ope's works thus: "In the oase of an attempted portraiture of a

• representations will
lower order of sooiety. a series of false
not be so likely to prove fatal. beoause the oritios and the
.reading publio are not so well informed as to the faots. n37 ~his
statement seems to justity those who acouse James of snobbish-ness, or else they testify that he was extremely naive about thi
matter.
James always insisted that the novel was as liable to tests
for truth as was history. and its only salvation
IBU~H

OF THE

NOVEL

l~

in its tak-

ing itself seriously, aoknowledging. thereby. a mission other than to entertain.

In his very first essay,

he deories the faoility with whioh novels were being
written: nAnd indeed to write a readable novel is aotually a
task of so little apparent diffioulty. that with many popular
writers the matter is a oonstant trial of speed with the reading PUbliOe"38
James aoouses Scott of lacking the right attitude to his37nenry James, "~rcllo'pe' s Lindisfarn Chase", Notes and
Reviews, p. 34.
38Ibid •• "Fiction and Sir Walter Scott", p. 8.
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torie truth, and this lack proved to be the reason for his
medioority. "He has the same indifferenoe to historic truth as an
epic poet • without, in tbe novels. having the same exouse. ,,39

,.

James disparages scott beoause soott would never have invited
anY ourious investigation of his works. whioh fact oonvinoed

James that he must have written without oonsoious teohnique.
writing was not a leisure

aotivit~

to be indulged in by the

dilettante of life or of fiotion, when the amateur had nothing
AUfHOB

MAlIPUlA!IOB

else with wbioh to be oooupied.
task requiring immense labor.

It was a most serious

The best novelist was

the busy man, and he who suffered in creation would
benefit in keener insight: "It is as you say, beoause I 'grind
out' my men and women that I endure them.

It is beoause I ore-

ate them 'btJ the sweat of my brow that I venture to look them in
the faoe ••• The pains of labor regulate and oonsecrate my
eny.n 40

prog-~

James held that the omnisoient anthor, as well as the omnioient oharaoter were fatal to illusion.

It is not that the

author is not everywhere present in the development of a story-it is rather that the presenoe of the author never intrudes on
the story. and thus is never noted.
unable to establish these relations.
39 Ibid., p. 12.
40 Ib i d •" p. 5.

Qnly the inept author is
James says that Kingsley 1

~~---------------------------------------------,
23

40

never oaught al one with his reader .• "For to be left alone wi th
his audience, or even to be forced into a prolonged

"

'
"
tete-~-!!!!

with one of his characters, is the giant terror of the seconirate novelist."41
James was aware even then that the use of the reflector fig
ure was a very convenient devioe to oonvey information to the
reader.

He comments on the importance

ot this device: "In every

human imbroglio, be it a comic or tragio nature. it is good to
think of an observer standing aloof. the critio, the idle commentator of it all, taking notes, as we may say, in the interest of truth."42
.Although James had an implicit faith in conduct and in tradition, he preferred that if the reader were to draw a moral from

MOBALITY

hie tales, he would arrive at suoh conclusions from
his own reasoning.

agination is piety ••• "43

He says that "Religion without im-

Imagination is the only saving grace.

so that emotion, virtuously inspired or not is unreasonable with
out it.
James aoquired a distaste for the use of children in fiction, probably beoause of the objectionable way in which they
were presented in his youth.

It was not until later that he

41 I bid •• "The Noble school of Fiction", p. 62.
42 Views and Reviews, p. 135.
'3Notes and Reviews, "Eugenie de Guerin's Journal", p. 123.
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ea- the artistio possibilities of the young and inexperienoed
as figureS in tragedy.

He had also deoided the English novel.

with its false standards of morality, was writing down to the
level of the juvenile mind. James says of Aloott's work, "we are

'.

utterly weary of stories about preoooious little girls.

In the

first plaoe, tbey are in themselves disagreeable and unprofitable objeots of study and in the seoon&, they are always the precursors of not less unprofitable middle-aged 10ver.,,44

James

was always oonoerned with the adult mind with keen sensibilities,
and at this stage of his development, he oonsidered ohildren
inadequate refleotors.

It was this very naivete of ohildren

pitted against evil that the later James oame to use as an aid
to dramatio intensity in his

~ragedies.

James reasons that the

ohildren oould not be used as good oharaoters. sinoe they beoome
good as they grow wise, and they c an only be wise when they hav.p
grown to adulthood.

"To make them good before their time is to

..

make them wise before their time whioh is a very painful oonsummat ion. ,,45

If we are to retain profound impressions from a nov-

el. the novel must deal with great themes, and have in it great
charaoters.

James asks that the theme be oompatible with its

actors: "But if we desire to learn the various oiroumstanoes
under whioh love-making may be oonduoted, let us not repair to
44 Ibid ., ,,},: iss Aloott' s 1::oods",

o. 50.

45 Ibid • ,'J~7inifred Bertram". p. 150 •

..
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ursery and the schoolroom. n46
the n
In his early work, James found that women lacked the gift

of selection.

A superfluity of fact was always to be distaste-

ful to him, and he found that the majority of women

writers, among them 1,:rs. Browning, Sand, and Mrs. StowE
possessed the l1fatal gift of fluenoy".47
James found desoription used far tpo much.
says wistfully in speaking of Presoott's

~arian.

At one point he
" ••• we have

USE OF often wished that some legal penalty were attached to
DESORIP!ION
the use of desoription. we have sighed for a novel
with a dramatio personae of disembodied spirits. n48
lieve, that in his later works,

Jame~

some be-

no longer had ocoasion to

sigh.
James oites the use of desoription in Eugenie Grandet as
a perfect example of good description, beoause it never halts

~h

aotion, and our sense of human interest of the story is never
lost.

The desoription is excellent: "beoause these things are

all desoribed only insofar

~

they bear upon the action, and not

in the least for themselves. ,,49 He is very clear as to the rule
for using desoription: "All writing is narration, to describe is
46 Ibid • , "The Gayworthys"'., 1::r s. Whitney, p;. 96.
47 Ibid •• Prescott's Azarian. p • 28.
.
48 Ibid • ,
p. 20.
"
"
49
p. 24.
Ibid.,
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illlplY to narrate things in their order of place, instead of

,vents in their order of time. "50
James would prefer that in the mystery story the suspense
oenter around the moral repose of the criminal; the act ion
boul d not revolve around the possible apprehension of the crim-

inal.

He finds it unfortunate that the interest in

crime stories is due to the fact that the orlmininal'8
personal safety is in danger--whioh is of minor importanoe. 51

If we have a story of the supernatural.

it be anchored to reality.

If we have tragedy, let it come

about by other means than the actions of others.

Olle' 8 true

is when one loses modesty. faith, honor, virtue. 52

Let

come from within--and make the theme large and signifcant: "We can have charity and pity only for real sin and re al

We trust to novels to maintain us in the practice of
indignations and great generosities." 53
James had no -patience with those who ado-pted an anomalouB
• and he could, at that stage of his oareer, see no reason
&1% vooabulary is
VERBOS- why anyone should write obsourely.
ITY
more than suffioient to e~ress any possible thoughts.

on this !loint: "He '"lIst ha.ve something very original to

BRyS

50 Ibid.,

-

1').
..

27.

51

Henry JR.mes, "l:1se Br.Rddon" ~ Notes Bond Reviews. n. 111.

-

52 I bid., n. 187.
5::3

Ibi d. ,

.

"'~.J;olloT)f' ~ ~

give Her?" p. 86.

~~---------------------------------------------------2-7-saY if none of the old vehioles will oarry his thoughtS:"54

He

that HaJ'riet Polesoott oannot find the v;oolds that we

te~lets

b~ve,

enough fOol heol use--woolds instinot with the meaning of
oentu.ries. 66 Swinbu.rne is verbose and many of his -ph.rases mean

nothing.
ways a

JRllles believes that: "one half of his sentence is al-

re~etition

for mere fanoy's sake and nothing more, of the

meaning of the othez half--a play u-pon tts words, an eoho, a refleotion, a duplioation. ,,66

This oritiaism is signifiaant aon-

sidering that this same aoausation was to be levelled at James
verY muoh in the years to aome.

D6..S'!1ite the numerous rules James laid down foz writing of
fiotion, he was not didaatia.

He realized that eaah man must

write as he must, and eaoh must solve his own artistio problems.
The"Figure in the Oarpet" was largely an indiVidual matteol, and
was only aoaessib1e to those with the keenest artistry.

One

OAnnot lay down rules arbitolarily to say what must or must not
be done in writing, and one oannot be too -positive in hie eval-

ation of a work: "It is a great mistake in speaking of a novel
to be over-positive as to what ought to be and what ought not. n67
It 1e the imagination alone. that saves a work of art.

This gift

64nenoly James, ''Mr. Walt Whitman", Views and Reviews, 1:').105.
66Henry James "Prescott·s AzA.l'ian". Notes smd Reviews. p.29.
56

Henoly James "SwinblUne's Essays". Views and Beviews. n.58.
57
Henry James. "Oan You Forgive Her?". Notes and Reviews.

PP.

62-63.

f8

GOunle! with artistic design will

~roduoe

work of merit.

Life

itself, without design, is a monstrosity--until the imagination
and intelligenoe have oonferred method on it, and given it mean-

l:a.ny oritios

re~ret

that James did not live a fuller life,

and did not engage in more direot experienoe.

EXP.ER- had soant symvathy with
IENeE
OF

~HE

AR!fISf

thes~views,

James would have
when one oonsid-

ers that both in his youth and in his later life, he
a.lways insisted--tflt is one of those rudtmentary

truths that oannot be too often reneated, that to write a novel
it is not neoessary to have been a traveler t an adventurer, a

eight seer; it is simply neoessary to be an artist.,,6R

One oan

only ask why it was, believing this, that James convinoed himself that Eurone was his only possible artistio inspiration?
Many have tried to explain and define style in the Jamesean
sense.

Whatever it was, JRmes

alw~s

maintained that one of the

most important things to do, if a writer is to be suooessful, is
to get the reader to do his sbare of the task--to deduoe for himself.

However muoh the artist had labored in writing, his ef-

forts would be futile, if the reader did not enter into the aot
of oreation.

This task of foroing the reader's interest was as

imnortant as it was diffioult, and it was largely an individual
68I bid .. , "!he Noble sohoo1 of Fiotion",

TIP.

62-63.
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/lattez with the art ist.

Jam es says: "I hold that ther e is a

w~.

It is nezhans a seoret: but until it is found out, I hold that

the art of story telling oannot be said to have approaohed

~er

:feotion. ,,59
In the entize aooumulation of the opinions James held on

the subjeot of art, one thought zeours oonstantly in his nhiloso~hy--the

•

insistenoe on truth in the novel--whioh must also

be the ohief oonoern of the or i tic as well as the author:: n!rhe
orit10, in a work who has, a nz1or1, no rule for a literary
'Dtoduotion. but that it shall have ••nuine life. ,,60
59nenry James, "The Novels of GeorR'e Eliot". Views and
eviews, p. 18.
60 Ib :td., "Mz. Kin 11ng, s Early Stories", p. 227.
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OHAPfER III

JAMES'S MATURUIG OONCEPTIONS OF FIOTIONAL PUBPOSE,
OBAFf .AND stYLE

'.

James's B%tistio beliefs on various subjects are set down
ohtonologioallyin this ohapter. nrooeej.'iinA' from the oritioal
work of his Middle period. Frenoh Poets and Novelists (1878),
god Hawthorne (1879)

t

to the later oritioal works, Partial

portraits (1888), and Notes

~

Novelists (1914).

His oritioal

beliefs on OhB%acter. Truth, Author Maninulation, Korslity,
Women Writers. Desorintion, and Tragedy are listed in the same
order as in the seoond ohanter. and to this list have been added additional subjeots about whioh he wrote.

These later views,

gathered from his transitional and late oritioal writings, are p
the following subjeots: The Use of Dialogue. The Belation between JXt and Life. The Endings of the Novel, Style, Tone, Form,
Point of View, Exnerienoe of the Author, Bnd JAmes as an
tiate.

AS

It

Exn~t

finR.l !lhase, I have oonsidered the Funotions of

Critioism, and the M,erits and Defeots of James as a oritio.
As James matured, oertain ohanges are manifested in his
oritioal beliefs and in his style.

In his later work, one oan

deteot an increase in sympathy and toleranoe in his view-point,
a lessening of irony and natronization, fewer prejudioes. and

31

1d der interests and views.

•
He is now more intent on doing his

oritioal work well, and is less oonoerned with winning the favor
of the publio: this led to oertain reversals in his judgment. and
to a more rigorous seleotion of subjeot matter for his oritioism.1

'.

In an early transitional work, Frenoh Poets

~

Novelists,

James is attraoted to Turgeneiv ana Balzao. beoause of their
method in handling charaoter.

JRQles believed that oharaoters

should be revealed rather than desoribed.

ORO-

AC~EB

He admires

the definiteness with whioh these two Frenoh writers
presented their figures: "With !rugeneiv as nth

R.Ir;~o.

the whole 'Oer son springs int 0 being at onoe: the ohar-

aoter is never left shivering for its fleshy envelope."

1

James believed that a oharaoter oan never be interesting
a the reader unless he is interested in himself.

5;11$

reader

annot be exneoted to be more interested in the problem than
s the oha.1'aoter, who must meet the problem.

Not only must

be oharaoters feel intensely, but· they must oonvinoe us that
James nraises De Uussat in this reenaot, and says
bat the mer it of his tales and oomedies 1s •• "the.t of stlontanous feeling, and of putting people before us in whose feelings
e believe.,,2
1genry James, Frenoh poets ~ Novelists. (London, 1878),
• 97.
2

Ibid.,p. 29.

.'

James finds that Sand is defioient in her oharaoter pre,entation.

The usual objeotion to her novels is that they con-

tain no living f.iguzes--no people who stand on their teet.

3

B8 has not changed in his un£avorable opinion on

cha.%-

Boters.

"f .•

R

Dioken~s

His imnression of Dioken's figures is that it is like
silhouette in out paper, in whioh the artist has allowed

great lioense to his soissor s. "

4

He has little interest in eoonomio matters, and it is as
muoh beoause Balzao dwells in these matters, as it is beoause he
describes his figures too muoh, that JAmes finds his method objeotionable: "He rarely introduoes a person without telling us
in

detail how his property is invested, and the fluotuations of

his rentes nartially divide the writer f s a.ttention with the
emotions of his heart."

5

In spite of the fact that James has a great admiration for..

rlhorne. he teels that Hawthorne ·presents pe ople who are repesentations of a single state ot mind, l'ather than oharacters.
is beoause of this, tbat our interest is in the situation
one, and not, where it should be, in the oharacters.
3 Henry James, ibid., !1. 156.

4

Ibid •• p. 96.

6

P. 71.

-Ibid.,
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When Daudet negleots to show the spiritual portraiture ot
hi' ohar..,lters, the oharaoters are psyohologioally bl8J:lk.

If

the emotions of a oharacter are interesting, the form of the
edlotions sbould be definite. James cites as en example of a

.e8k oharaoter. Madame Authemen, in DA.udet'a L'Evangeliste.

Her

weakness lies pr inoipally in the fact that--"one does not see
the operation of h,er character."

6

If a .charaoter laoks aware-

and keen peroeption, he Qannot properly beoome a tragio
e. James finds another of Daudet's figures weak beoause of
hiS: "Eline Ebsen is not a viotim, inasmuoh as she is but .half
ive, and viotims are viotims only in virtue of being thoroughsentient.

I do not easily perceive her spiritual jOints."

7

James's disapproval of !rol10"pe bas now softened, and he
that it was !rrollone's interest in oharaoter that eave,Cl
from medioority.

Tbis

S8lIie

emphaa1J[' on oharaoterization is

grea.t point of exoellenoe Vibioh

~[urgeneiv

possessed.

of a story, with him was never an affair of

or

"The

plot-~that

was

last thing he thought of; it was the representation of oerain persons."

a

It was from Turgeneiv that James later borrowetd

6

Henry James. PA.rtial p,ytraits, (London, 1911), p. 199.

7

Ibid., "Alphonse DA.udet". n. 238.

aIbid.,

"Ivan Turgeneiv",

1).
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tbe triok of evolving the plot to follow the idea in the form of
obaraoter.
If oharaoters are destined for tragedy, they must be of suffioient substanoe to bear this extra burden of interest.

Pul-

oberia says of the oharaoter Gwendolyn, in Daniel Deronds:

"She

bas made her at the outset tq9 light, too flimsy; tragedy has no
bold on suoh a girl. n9
Our interest in a oharaoter is proportionate to our knowledge of that oharacter, and the method of revealing the neoessary information must be an individual

~roblem

of the author.

"Oharaoter, in any sense in which we OaD get at it is a.otion, and action is plot, and any plot whioh hangs together,
even if it pretends to interest us only in the fashion of
a Ohinese ~uzzle, plays u~on our emotions, our sus~ense, by
men of personal referenoes. we oare what hap~ens to people
only in proportion as we know what people are. ,,10
If oharaoters are to' have dramatio possibilities, they
must be neither too strong nor too weak.

They must enoounter

situations that will ohange them to an extent. if they are to be
real.

One of D'Annunzio's oharacters is inadequately

portr~ed

beoause he is too strong, and remains too unchanged:"But for
Andrea Sperelli, there is not only no march. no drama. there is
not even a weakness to give him the semblanoe of dramatio, of
plastio material; ••• His erudition. his intelleotual aooomplish9

~.,

10

~.,

"Daniel Deronda: A Conversation", p. 88.
"Anthony Trollope",

P.

106.
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and elevation are too easily spoken for; no view of him

~ts

is given in whioh we oan :feel or taste them. nIl
James in a late work of oritiOism addresses the same reoensure at Flaubert, which

we?~

later hurled at James:

Flaubert ignore whole sides of life--whole vistas of
Beoause of this limited range, Flaubert oannot pre-

• ohazaoter.
the oomplioated and finely oivilized

James' e

limitations in milieu made him unable to portray the primtive type of charaoter, but he would not have done so had he
""nL.~,

since he thought it a mistake to register in so mean a

oonsoiousness so mixed a Quantity of life.

Flaubertfs tragedy

one of awareneas--not that Flaubert missed something in life
he never knew he had missed it.
Many of Flaubert's oharaoters are not sUffioiently drawn to
artistio b1Uaen of tragedy beoause they are limited
eflector s and register s.

J8t!J es says 0"£ one oharacter: "Fred-

iok is positively too poor for his part, too soant for hie
Balzao's oharaoters are often exoellent beoause the
in whioh they find themselves have simplified them to
singleness of motive, passion, and interest. 13 This method,
11
Henry James, Notes £!! Novelists, nrew

285-2861_

12
Ibid., pp. 82-82.

l~Ibid., p. 157.

yoz~"

1914), pp.
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iob was James's system in establishing his later milieu, aonibutes greatly to unity of tone, and singleness of purpose.
In none of James's writings has he made a more elonuent

pl~

dignity in the novel than he does in the nThe Art of Fiation"

'.

fBUTR OF in partial Portraits. He finds that the period in whic

THE

JOVEL

Dickens

~d

Thackeray wr.ote saw

d humored feeling abroad that a

nove~

n •••

a comfortable

is a novel, as a pudding

a pudding, and that our only business With it could be to
IMlII!:Io...... OW

it. "14

The theory of art is as interesting as its applioation. and
1s only through discussion, experiment, and variety of at-

tempt, that the novel may be rescued fr om dullness.

The wr i tex

s likened to the painter, both having the same inspiration, the

e process, the same successes, the same causes, and the same
The novel must be as answerable to tests for truth as

or.

history.

The novel's only reason for 8zistenoe is that it

tempts to represent life. 15

Actually the novelist has a hard-

task in collecting his evidence, than has tbe historian-does in his having more difficulty in collecthis evidence, which is so far from being purely literary. HIS
ollope's admitting that the novel is only "make believe" is
14
Partial Portraits, "The Art of Fiation". n. 376.
15 Ibid •• D. 378.

-

16Ibid ••

D.

380
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•
ticularly distasteful to James, since it denies the truth
in
and it also emphasizes the element of the omniscient

Though the selection of art must be practioed on life to
it meaning, it must not be obtrusive.
out rearrangement

J

If we see

li~e

with-

we are near the truth; but if we feel we are

seeing life with arrangement, we are betng put Off with someless than the truth.l?
Lubbook believes the reader should subjeot the novel to a
reality: "A novel is a picture of life, and life 18
11 known to us; let us first of all "realize" it, and then,
sing our taste, let us judge whether it is true, vivid, ooncing--like life, in fact.~18 James would not have consented
o this test; he would advise us to test for beauty and artistio
uth rather than for reality.

...'

Author manipulation is a problem eaoh artist must solve in
own way.
AUTHOR
MANIPU-

LATION

It is always better to leave the author's voice out

of the story, but it does sometimes happen that it oannot be left out.

"There is always at the best the

thor's voioe to be keiSt out.

·'!t'llan~

it oannot be kept out always. ,,19

ae kept out for oQoasions,

i;.uoh later

J

James oame to

that it oould always be kept out, after he had mastered the
vioes used in his late novels.

Ibid., 'D. 398.
lBperoy Lubboo~, The Craft of Fiotion. (London, 1921), p. 9.,
19Notes on Noveli;t;

-
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Although James disdained outright moralizing. the moral.
sense dominated his work.

He recognized as serious laoks in an

artist either a lack of moral sense, or an over-devel-

~ORAL-

ITY

oped moral sense.

De Bernard remained second-rate, he

tells us, because he had no morality,

Morality is not

that which may be put in, or taken from a work of art.
simply a

~)art

of the richness -of the inspir at ion.

tegral part of life, art and man.

It is an in-

The more a work of art has

this moral sense, the more artistic it will be.
~hat-.1'to C01Ult

It is

James maintains

out the moral element in one's appreciation of

an artistic total is exaotly the same as it would be (if the
~otal

were a poem) to eliminate all the words in three syllables,

or to oonsider only such portions of it as had been wr it ten by
~andle-light."20

Evil is as much a part of reality as is Good, and is as inevitably to be accepted.

Baudelaire's vision of Evil is faulty

beoause Evil for him begins outside and not inside.

Balzao is

not nearly so skillful in handling virtue as he is in handling
lVioe:

fI • • •

when his superior people begin to reason they are lost-

"" they become prigs and hypocrites or worse.,,21
~hat

It would seem

in James's own works, his most faSCinating and interesting
20

Frenoh poets and Novelists, "Charles Baudelaire",

21~ ••

p. 84.

P.

64.
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obaraoters are the weak, or those inclined to evil.

•

Balzao,

De Bernard, lacked the moral sense, and tl:is resulted in
aJmess: "He had no natural sense of moolality, and tbis we canhelp thinking a serious fault in a novelist. ,,22

'.

Characters and action must be properly motivated if they ar
o be credible. "It is as diffioult to describe a motive without

lIl-oti"l.;'it8,mOl"al"h1tJtoty, as it is to describe

an action without glancing at its praotical oonseauenoe.,,23
MBereon's sense of morality is muoh too limited fOol artistio
oses.

Although both James and Emerson were produot. of the

England tradition, James had in a measure eBoaped its limit.l:!merson's view!' of evil was narrow--tl ••• he had no great
wrong--a strangely limited one, indeed for a moralist-of dark, the foul, the base. ,,24
Although James reoognized that the French were $uperior

to~

hers in their attention to Form, he believed that the English
iters were gar superior in their moral sense.

The English

ave many avenues of experience untouched--they are poorer in
of peroeption, and intellectual vivacity--" ••• but they
been more at home in the moral world; as people say today
know their way about the conscience. ,,25
Ibid., n. 89.
23partial" Portraits. p. 256.
24!bid., p. 31.
25
~.,

p. 124.
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•

This awareness o£ morality may help or harm a work o£ art.
J8t!les thinks that it helped stevenson's 'Work,26 but Eliot, who
bSS

her

~1gures

and situations evolve from her moral oonsoious-

ness, and only indireotly from her observation, has the religiOUS

'.

idea oloud her vision. and mar her art-- "the sense of moral

responsibility, of the sadness and difficulty of life, was the
most inveterate part of her nature. ,,27

a.

Hawthorne was inter-

ested in the manifestations of the oonsoience, but the way in
wbich he saw the problem helped his work: "Man's oonsoienoe was
hiS theme, but he saw it in the light o£ a oreative

~anoy

whioh

added, out of its own sUbstanoe. an interest, and. I may almost
28
ssy. an importanoe."
James believee that Sand was remarkably

gi~ted

with great

instincts of expression, but her preoccupation with morals, and
her extreme sense of delioaoy foroed her to withhold material

.or

that was relevant to the work--"George sand is too inveterately
moral, too preoooupied with that need to do good which is in
part often the enemy of dOing well. tf

oan be neither proper nor improper.

29

!Laterial in fiotiOn

"There is only one pro-

priety the painter of life can ask of his morsel of material: IS
is, or is it not, of the stuff of lit&1,,30
zola lacks intellectual modesty. as well as a sense of the
ridiculous, and the finer vision of human experience; but his
Z;Ibid., p. 169.
2

1'6'IU..

p. 42.

28Menry James. Hawthorne, (New York, l879). p. 177.
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most serioud failing is that he lacks taste--the element.whioh
olBl'ifies and intensifie s the imaginat ion of the artist, and
"bicb governs the moral sense.

"There is simply no limit, in

fine, to the misfortune of being tasteless; it does not merely

disfigure the su.rfaoe and the :t."ringe of? your performanoe-- it
eats back into the very heart and enfeebles the sou.roe of
life. "

31
a.

Hays believes that it was this sharp moral sense whioh
James possessed that made him the great artist he beoame.

"What

he did peroeive at the outset of his oareer was that the highest drama, tragedy in short, demanded the ability to acoept all
the material of reality, an ability to see values of good and
evil in order to bring them into oonfliot.,,32

James, aware of

the drama in the representation of evil, knew however that it reQuired greater artistry to deal with the good and virtuous in
such a way that they would be believable without being overlymodest.

The virtuous characters in Frenoh novels are rare, and

those in the English novels are usually pitiful.

One oritia

says that it was James who portrayed the virtuous in an inter-

29Notes ~ Novelists, p. 179.
30 Ibid., p. 295.
31 ~., p. 49.
32

H. R. Hays, n Henry James the Satirist', Hound

VII (1934), p. 514.

and

Horn ,

42

.

esting way: " ••• James has oonferred on virtue, on pur ity of
bea.r t , the servioe of making it interesting, distingue, even sub-

tle and keen. ,,33
~ruth

and Beauty are almost synomomous to James.

believes that James was always

'.
conscious

Randall

of the artistio duty

to present the beauty of the spirit: "He Quietly insisted upon

tbe unfailing simplioity and beauty--not always, be it noted,
tbe beatifio happiness--of the olean life of the spirit and the
pirited intellect.,,34

Hoare believes that James's moral sense

is directly attl'ibutable to the age in whioh he lived; "I would
say that the Jamesean insistence on a per sonal morality whioh
very often is not the oonventional one indioates his awareness 0

the insecurity of his social wOl'ld and may be taken as an indir36
eot oritioism of it."
Beach thinks that it was not that James objeoted so muoh
to immorality, as muoh as that he objected to inept treatment
of it: "In his own fiotion his oare was not to esohew adultery
but to keep it out of Sight, to keep it above all from seeming

gross. ,,36
33Bruoe Clark, "Henry James", The Univer si ty Magazine,
III, P. 50.
--34,gi1fred Randell, "The Art of l\:r. Henry James", FortnightReview, (1916), p. 630.
3DD• M. Hoare. ~ Studies in tbe ~~odern Novel, (London,
1938)

3 1).

3•

6J • W. Beaoh. Modern Language Notes, XLV (1930), p. 254.
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extraordinary reversal of judgment ocours in James when

An

be comments on the sense of morality in Sand.

In the earlier

Poets and Novelists, he accuses her of "a. startling abof delioacy, of reticence, of the sense of certain sp1rit"
37
1 IJa2lcti ties and reservation: n
In a later work, however,
a passage'

~reviously

ocupation

Quoted, (Footnote 29), he finds that her

the moral sense

~ith

and

her extreme delioacy

oil her art.
James believed that

~omen

writers had very definite faults,

he thought that they always acted from a personal motive. 58
He finds
WOMEN
BITERS

the~

careless in their handling of Truth:

"Women, we are told, do not value the truth for its
own sake, but only for some personal use they make of

it.

My -present or iticism involves an assent to this somewhat
cal dogma. n59

Women tend to let the events shape up as th~~

like them to, and not as they would oUlminate in reality.
says that Eliot t s conception of the novel was not a pioof life, but a moralized fable, endeavoring to teach by
ple.
57

40

In his late work, James has not altered his views on

French Poets

~

Novelists, p. 158.

58 rbid ., pp. 109-110.
~9

40

Ibid., p. 155.
partial Portraits, p. 50.
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thiS subjeat.

•

It is due to the "sex aomparatively without a

feeling for logio, ,,41 that the English novel still retains its
old technique.

nesoription must be used sparingly, and it must be preoeded
observation and a free curiosity.
USE

'.

The thing desoribed oen

never be better than the impressions received by the

OR

DESQRIP-reoorder. James has humourouely wished that a penalty
!rION
be attaohed to indiscriminate' descriptive writing,
en he spoke of it in an early work.

Its function is not too

rtant: "Descriptive writing, to our English taste, suggests
bing very enticing--a respectable sort of padding, at best,
a few degrees removed from downright moralizing. n42
Balzac and poe lacked a strong moral sense, and were thereinoapable of presenting the tragio or supernatural theme.

rBAGEDY James found more inherent drama in the
EVIL
MID THE
SUPER-

NATURAL

manifestations~

of this treatment of Evil: Duplicity is more piatur-

esaue than honesty--just as the line of beauty is the

ve and not the straight line. n43

A oharacter must share

aits of both good and eVil, if he is to be believable.

one of

s few critioisms of Turgeneiv is on this point in critioizing

4~otes ~ Novelists, pp. 297-298.
42

French Poets and :novelists,

43!bid., p. 91.

p. 34.

45

spring Torrents.

"Her Quite peculiar· oruelty

sn d dep.ravity make a large demand on our oredulity; she is perhBPs a trifle too extravagantly vicious."

44

An early recognition that oharacters could be strengthened
t~oueb

,ls.

suffering was used to great advantage in his later nov-

He mentions the folly of all youthful spontaneity whioh

.ekes us grow to wisdom by the inflict~n of sUffering. n45

It

is as necessary for the artist to be ready to weloome any experience that may be transmitted into art, as it is for his ohar
Boters.
into

art.

No pains and no mistakes are too great to be converted
It' t he author lacks some weaknesses, he oan never

hope to be any more than " ••• lar ge and oheery and imperturbable. ,,46
James had, in an early work, praised Balzao in his handling
of dialogue, 47

USE
OF

DIA-

LOGUE

speot.

and thought him superior to Dumas in this re_ilthough he still believes that Balzao is the

master ot' the technique, he finds him, strangely
enough, inordinately weak in conversation. 48 Weakness

in the handling of dialogue is characteristic of the Age, and

lames does not see much hope for the cor rect ion of the faults
44 Ibid ., p. 240.
45Ibid., p. 237.

46~es on Novelists, p. 183.
47
Fr,ench poets and l~ovelists, p. 76.
48
Notes ~ Novelists, p. 442.

46

tbat are
~ords:

ri~e.

He says of this ostensible report of spoken

" ••• this abuse is so general a sign in these days as to

depr ive a cha.llenge of every.. hope of credit. ,,49

A problem that was to engage
8S

Jame~'s

attention increasingly

he grew older, was the relation of Art to Life.

BEtATION
:BETWEEN

JB!' AND
LIFE

one

of his

most widely quoted phrases: "It takes certainly a
great deal of life to make a ~ittle art, 11 50

shows tha

from the very earliest stages, he was aware of the se-

leotion of Art, whioh must be applied to Life, to make it meaning:ful.
James advises the artist to shun no

all reality.

Without this attitude, the

the background to write convinoingly_

e~erienae--to

~tist

embrace

will never have

If the characters in a

novel lack this habit of receptivity, they oan never be interesting to the reader.

J~fH=1

Rdm1res SRnd for her faithfulness ...

in follonng this advice: "llaoRme SaTl.d' e plan was to be o-pen to
all experience, all emotions, all convictions." 61 It was not

that James did not believe in following the advice he gave to
others in this respect.

In cboosing his o~~ milieu, be was

aware o£:·tbe'~neglected

avenues of life, but he was also aware

hat he could work better with a class whom he understood, and
th whom he bad most sincere sympatbies.

ITe knew also that his

tory would be more integrated if his characters were drawn from
49 Ibid ., n. 441.

47
&

olsSS whioh was largely exempt from sucbpetty, confintng

imitations demanded by conventions, and from economic restricton t he action.
enoe the Rrtist has embraced exnerience, he must apply the
of .u:t to his findings, and he must abstain fr om subjeotive judgment and moralizing.
let him possess

If • • •

Let him know what he has seen--

that tender anpreciation of aotuality whioh
~

akes even the applioation of a Single ooat of rose-Qolour seem

en act of violenoe. ,,52 Orie must not be too faithful
1n~

in represen

either events of characters with exaot correspondence to

:eality, since this would militate against the principle of seleotion of Art.

Just as James derived as idea,for a novel from

a hint or suggest ion in his later work, so he urges that in

renresenting a. character, one should take hints from the original, but he should also import new elements into the picture. 53
A

novel

ORmlot

be great, if the author I s sensibilities are

dull, or if he fails to admit them bncause of his faith to a
tal se ide al. as was the oase wi th E1 i ot •

He ur ge s : "Let us then

leave this magnifioent art of the novelist to itself and to its
nerfect freedom, in the faith that one example is as good as another, and that our fiation will always be decent enough if it
50French Poets and Novelists, P. 30.

--

51 Ibid ., n. 173.
52
Ibi.d., n. 185.
5::5-

. HAwthorne, p. 130..

-

48

be suffioiently general."54
Brown shows that it is necessary to impose the selection of
A:!~:

is

unon Life. if one is to uresent a believable novel: "Life
monstrous, infinite, illogical, abrupt and noignant;

B.

work

of f,trt, in comparison, is neat, finite, self-contained, rational,

flowing, and emasculate. ,,55

However important Art iA to Life,

the reverse relations of Life to Art is even more imnortant, in
JFlfTl.eA'S ouinion.
~rrive

He believes that in Li.fe without Art, one can

at sometbing, but in.Art without Life. there is only fut-

ility.56
A novel oan never be greater than the mind which nroduced

it.

The Rl'tist must have the ability to receive straight im-

nressione, and he must possess the ingenuity to project them.
His medium sOmite no limits and no boundaries.

His nrovinoe i8

"$tll life, all feeling, all observation, all vision. "57

Even

before James became A.cQuainted with dr amatio technioue borrowed
from his experience in the theatre, he was enhanced wi tb the 'poesibilities in the novel.
54
55

Partial portr aits

56

Partial

57

Ibid.. n. 399.

He Rays: "It is oapable of a rare trans
t

np. 286-287.

R. W. Brown, The Writer's Art, (Cambridge, 1921), n.237.
pl')rtr~dts,

P.

92.

49

.
v~enoY--It

oan illustrate human affairs in oases so delioate

and comnlioated that any other vehiole would be olumsy. ,,68

Ful-

lerton oalls the art of fiotion the most complete device for the
69
r8-oresentat ion of life. t1
The artisti.a duties are few and defmite--Let him see his subjeot and render it.

If the reference

and applioation be suffioient, the story will be illustrational
~

of life.

"The

~uestion

for the artist Oan only be of doing the

srtistio utmost, and thereby of seeing the general task. ,,60
JAmes's secretary maintains that his

oonoe~tion

of art re-

mained unohanged thl' oughout his oareer. "Fr om beginning to edn
hie view of art was exolusively aesthetio: and his growth as an
~tist

was not an alteration but a heightening of Qonsciousness,

the prinoiple whioh his consciousness most oherished being that
a work of art must primarily deal 'Vrith the sunremely "workable",
end must, above all, be superlatively worked. ,,61

Not long before his death, James in a letter to H. G. wells,

(1915) mentions this subjeot 'Vrhioh so oooupied him throughout
his life.

He writes to Welle: "It is art that makes life, makes

interest, makes imnortance, for our consideration and applioation of these things, and I kno'Vr of no substitute whatever for
58 Ibid ., P. 174.
59
rtorton Fullerton, "The Art of lir. Henry James", QUA..lterly Review, (April, 1910). n. 400.
60
ll.

Notes on Novelists, n. 102.
6361Tbeodore BOBAllnuet, Henry Jp...nles at V{ork, (London, 1924),
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•
the f oroe and beauty of its -orooess. ,,62
AS would be exneoted, James was im-oatient with "oon01usive
endings". so ourrently po-oular in his day, beoause life itself
~

laoks this oonolusiveness.

INGS
OF THE

NOVEL

L1fe was indefinite and

hapha.z8.l'd, the oonventional endings. even from the
fir at reviews. aooepted Eliot's views.

"in which a

a.

story must have marriages and rescues in the niok of time as

~

at t er of cour se. ,,63
In his maturing works, James had more numerous and more def-

inite views on style and form.
STYLE

In an early work he insists that

what makes a vrork of art is not, as was thought. style

~ONE

AND
FomJi

so muoh as form.

Re cites Sand as an example of a

wr iter who had style. but lacked form. 64

One must not

Tl'ol1.o-oe and want only to have- as little form as poseib-

...

One must not. however, be too aware of etyle--else he will.

ike stevenson. have a mannel' :fOl' manner's sake;--"Mr. stevenson
alights in

style. and his own has nothing a.ooidental or di:f-

ident: it is eminently oonsoious o:f its res-oonsibilities, and
with a kind of galla:ntr~T. 65 Style and Form, however
62Peroy Lubbook, The Letters of Henry James, (New York. 192'

n. 490.

- -

63part ial Portl' ai t s, p. 53.

64Fkenoh Poets and Novelists, p. 180.
65 J • W. Beaoh, (on "Robert's Criticism") I.H>dexn Languae:e
otes, XLV (1920). n~. 253-255.
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•
1II1l0h

an integral part of' a work of art, are after all only a

lII eans :

if they are made the ends, the vrork \\"ill be artifioial

~d the readeris attention will be on them alone,

This is in

line with Jame's beliefs that anything that is groped for, and

laokS spontaneity, is sterile.
JAmes believes that Emerson's
laok of Form.

wor~

survived despite their

It has been before mentioneu that there were oer-

tain writers who b91d no meaning f'or James. beoause of his beliefs.

BeRcb says that lames was unable to understand Doteetov-

sky, Tolstoy t HB.lt'dy, Baudelaire. Mauns.ssant, and Whitman, Simply

beoause he could not ap'Preoiate their form: "There were so many
subjeots that be shrank from, and he had suoh limited ideas of
"form" and the possible variety of its manifestations. "66

.

However muoh James disliked Flaubert' s handling of oharaoter, (Footnote 12). he believed that l1'1aubert knew the importanoe
of style--never seeking it, and consequently never missing it;
QQnfer.~:tng

form on vulgar elements.

Flaubert was weak beoause,

although he cared immensely for tbe teohniQue involved, be was
able, as was Soott, to say wby be did. 67 It is not enough to
do

a task artistioally; one must know why he does it and tell

r---------.66

67

J. W. Beach.

Notes

~

OPe ~.,

pP. 253-254.

Novelists, p. 67.
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bOW

he does it.

~tist

JRtlles says in one of his letters: "I hold the

must (infinitely!) know how he is doing it, or he is not

doing it at all. ,,68
James believed the form is the eSfi.ence of the subjeot and
idea, and oannot stand alone.

~s

Roberts says on the subjeot,

"Nothing in a novel is subject V\bich is not also treatment: the
idea and the form are insenarable, and

~either

by itself has the

slightest reality for the oritio.,,69 The subject is not imnortan
as the treatment, for it is the treatment with whioh we are oritically concerned.

Yet James knew that the general

re~1ing

pub-

liC, the ".iolly barbar ians of taste", considered the subject
first.

Though James regrets Balzao's fatal break of tone--nthe

one unpardonable sin of tbe novelist, ,,'70 he has suffioiently

overcome his prejedioe to Zola to applaud his awareness of hie
~roblem, and his unity of ione. 7l

Emnhasis on style will lead ~

to a general looseness of work as found in the work of SAnd.
James points out tl1at tht thing uresented intentionally "is never tbe stream of tbe artist's inspir at ion : it is the de-posit
of the stream. ,,72
68r,ubboCk, Letters, I,p. 326.
69

ROberts, OPe cit., p. 60.
-Notes ~ Novelists, p. 118.

70

71zb id ., p. 34.
72Ibid ., p. 192.
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James finds that Sand is defioient in. her handling of the
of view" teohnioue, beoause she injeots her own sense int
the point of view adopted.

James. influenced by Turg-

eneiv, sanotioned the shifting point of view, but he
insisted that the refleotor be morally interesting.
be capable of taking the widest possible view of the
~

but he must not reflect something that is outside the
._u~

__ e

of his own consoiousness.

speaks of this matter:

James

~rites

to his brother

"Make tbat oonsciousness full, riob,

vel' sally prebensible and stick to it--don't shift and don't
arbitrarily ••• ,,73

Tbis advioe to stay away from the sbift-

of view is inconsistent with James's own work.

Fors-

finds it symptomatic of tlJe power to contract and expand
It is "one of the great advantages of the novel-

has a parallel in our pel'ception of life. ,,74
Without tbe point of view technioue, James finds that oharel'ization is not complete.

James finds IUl.dame Arnoux, in

bert's L'Eduoation weak, because sbe is o=fered to us wholly
of one oharacter. 75 rrederick is weak in the
book, bec&use he is presented not only without the aid of
73p • Lubbook, .£E..

ill.,

I, .p. 322.

7~. Pt.. Forster, Asnects of tl1e Novel,
· 123.
.
--

75

Notes on Novelists, p. 86.

(New Yord, 1927),
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•
• Sympathetic charac't:er of consequence, but even without the aid
of one with whom we can directly communioate. 76 li)Ima, in Madame

-

Jovarl on the other hand, is interesting despite her dreary

l ife because of the nature of her oonSQiousness and the play
of her mind. ,,77
Whether or not the artist must have much direct exnerience

. i l l always be debatable.

JIPERI-

DOE
OF THE

AB~IS!'

~

For James, However, there was no

Question.

The only requisite was to be thoroughly

receptive.

As he writes to his brother (1888), he

exclaims: "![the great thing is to be saturated witb

8omething--that is, in one way o.r another, with life. ,,78
Brown believes the artist will write with more gusto and
.ffect of those things that he has only wished to do, and not
those which he has done. 79

James believed, however, that sat-

...
uration was ·not only on the plane of direct experienoe--one can
be

saturated with impressions, and even with experience en-

oounte.red indi.reotly.

James himself had a limited milieu, yet

m his criticism of Flaubert, he admitted such a condition was
76 Ibid ., p. 84.
77
Ibid. t p. 84.
78Lubbock, ~. cit., I, p. 42.
79R. W. Brown, !ll?.

~.,

p •. 239.
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oonf1ning: "It was obviously his strange predioament that the
onlY speotaole open to him by experienoe and direot knowledge
.,as the bourgeois, whioh on that gro1.U1d imposed on him suooessively his three so intensely bourgeois themes. ,,80
De Bernard went nowhere, but still knew life.

James says

"He guessed what he did not see; he heard what he did not
listen to.

He had this mark of a ma.n

ot

genius--he divined. ,,81

sand knew life first-hand, and it was this exper ienoe turned to
eoonomioal aooount that saved her.
In his work on Hawthorne, James maintains an artist must

first get impressions before he oan give them--let him multip-

ly his relations and points of oontaot with sooiety.

Beoause

of Hawthorne's failure to do this, there is in his work little

psyohology or desor ipt ion of manner.

If there c','ere no impress-

ions, the work will be inspired solely by the imagination, and
will be oold and l1feless.

Eliot suffered beoause of her life.

"If her relations with the world had been easier, in a work,
her books would have been less diffioult.

82

In his autobiographioal works James says his expression is

80

Notes

~

Novelists, p. 95.

81:Frenoh Poets and :Novelists, p. 192.
82part1al Portraits, pp. 46-47.

~
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•
4ue to the tenaoity of hie impressions, and mUGh less to the
.,;tent of his aotual experience--nthe faot that I have lost
bing of Tohat I saw. n83

He was not only willing to suffer,

but, (like Isabel in Portr ai t of a Lady.). want ad to def en4 hiS
igbt to. 84 It is not sufficient to have knowledge without life,
is useless without the other. 86

...
The word "experience" meant more to James than it does to
people.

Experience as he knew it may oocur anywhere.

under any stages of cultUre.

To him it was n!he power to guess

the unseen f'rom the seen, to judge tbe whole piece by the patn, the condition of feeling life in general so completelY
hat you are well on your way to knowing any particular corner

-

1 t. ,,86 Lack of desire for All exper ienoe we skens both the
and his char acter s.
~ueset

'

James could never under stand vr hy

neglected to take advantage of the opportunity of
he had a chanoe.

James finds Gwendolyn weak

in Daniel Deronda because she had no opportunity to embrace
1fe.

87

This is a major theme in Zames'e fiotion--the desire of

l02.83Henry James, J. S!r1all Boy ~ others,(Bew York. 1913), p.
84Notes of ! Son and Br other. (New York, :n9'1J4~))" :Pi. 32
8lli·,p·
6'd
27
·
86partial Portraits, p. 389.
87 Ib id • t p. 89.

i
••
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•
&

aha.! acter to embrace life--and its correspond ing

b8ve

this opportunity refused.

trag~~dy

is to

One must be saturated with ex-

perienoe before he may possess it.

James advises the artist to

les.r n the oourage of his oonviotions--t.o abound aggressively in
his own sense, and express fully his

OiVIl

saturation. 88

It was ZolB's laok o:f experienoe that oaused him to write

...
"the most extraordinary imitation of observation tha.t we posss • ,,89 James thought gala inexpressibly presumptuous to write
8e
of Lourdes, Paris and Rome when he bad never possessed them.
l811JeS says, "One thought of one'lS own frequentations, saturation
--8.

history

o~

lOLg years, and qf how the effeot of them had

somehow been to make the subjeot too august.,,90

It is not even suffioient to possess both keen sensibilities and a good imagination in order for one to write well.
Although James acoomplished artistio work because of his sens~ilities

without the benefit of muoh experienoe, he believes

few others will find it possible.

He sneaks of "the strange

prooess of waste, through whioh nature and fortune may deal on
Oooasion with those whose faculty for
8~otes ~ Novelists, p. 370.

89 Ibid ., p. 60.
90Ibid ., p. 47.

~plioation

is all and

...
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imagination and in their sensibility. ,,91 ..
~oo

muoh has been written attacking and defending James for.

hiS finding Amerioa inadequate for the expression of his Art for

JAUES

additional remarks on this subject.

However. the sub-

AS

JlP~EI- ject is so olosely connected'with his entire oareer as
~E

man and artist, it cannot be ignored.

It is true and

to be expected that James found AlllerioaJ laoking as it did a
tradition. sterile oompared to the older culture of

EUro~e.

Abroad there was a place for a man of letters--there were. the
verY Qualities he most admired in literature--a smooth, subtle
soheQle of life.

Josephson describes

tl~e

Amerioa of that time as

ing stimulating example and competition. 92

Brought up as

was to aooept no single standards, how oould James help but
Hawthorne provinoial, and Poe fatuous?
but find
~he

rke

~erson' 8

HOW oould he help

Oonoord Hymn laughable?

nuestion would seem to be whether or not the artist

independent~y

of his surroundings.

Although James had al-

insisted that he did, he says of Trugeneiv: "His work
svors strong, of his native soil, like those of all great novelJames. whom no oountry could

1egitim~tely

olaim, i8

91aen:ry Jame~, A Sl'!I~.1l Boy Bl'ld others, (New York. 1913).

n. 10.

92Op. ~., p. 49.

9~renoh poet s , P . 220.

I
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.
~rtainlY

a great novelist, yet he oannot olaim these oualifioPerh~ns

the laok in Amerioa he found most serious wae

laok of history--the need for an aooumulation of oustoms-dearth of tynes and oomplexity_
In

R

sense, James was oertainly a -produot of his environ-

as muoh as any man of letters ever Was.
~hioh

It was the preoise

~

he lived, and the attitude of Amerioans, with

heir newly aoquired riohness and snobbish desire for Europe,
hat presented to James his artistio insniration, and m6de him
e of the possibilities of oonfliot.

Perhans James was

8S

younger, in the time he was born, in
oh he says of Dumas: that he was born at "the moment exaotly
he oould see the ends of one SIS and the beginnings of

:r and join hands luxuriously with-eaoh_,,94
JAmes believed we oould not understand a man before we
understand the time in whioh he lived.

We must know his

we must know its manners.

"~his

i8

oially true of a man of letters, for manners lie very olose
o literature. ,,96

It was perhaps a laok on the part of James

he oould not appreoiate the faot that, oonsidering bie in9~otes ~ Novelists. p. 370.

95partial Portraits, p. 3.

tar eet in individualism, that that very individualism

.
has
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risen

.,1th the advanoe of demoor atic sOoietY'.96

James had none too high an idea of the reading publio. and
believes that both Gautier and Baudelaire owe some of their pop~!Icm

'.

ularitY' to the fact that their work was considered

01

indecent.

JDf.HOB
1'0

"great gossiping vulgar-minde4 publio" is deserving of

BlADER
~l

Considering.this, it is amazing that this

faots, artistic theories and intelleotual tenets of an

author. ,,97
There is much dissension among the critics in evaluating
the worth of James in the field of oritioism.

one man. calls

him "a critic who took up the most haphazard of literary forme
and turned them into the most ordered and finished. n9B
JA!lES
AS

OBITIO

lonal. 99

Another ,egrets that he lacked the gift, whioh "is
noble beyond all others" of being essentiallY' imper-

~

One asserts h& has written oharming literary studies.

lacks the impassively oritioal voice.

In sainsbU%y•• none

see a real artist handled with respeotive fearlessness,· not
96Higginson. ~. cit., p. 53.
97
George S. Hellman, nstevenson and Henry James", century,
III (1926), p. 345.

98p.

Lubbock, "Henry James". Quarterly Review, (1916), p. 60

99Edith ~att, "Henry James: an Impression", North American
r--_i-.e...;.;w, (1916), p. 597.
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a811dled. oossetted, pinohed and oalled a dear. ,,100

•
Another

findS only charming talk or gentle oondemnation, and his valuable work is produoed out of his own experienoe, and not in
judgment o:f the subjeot .101

"

Roberts maintains that his faith in the 10giO o:f art, the
disoipline o:f form, an intelleotual toughness t and keen sensiba.
ilities remained ~ohanged throughout his work. 102 Any ohange
that ooourred "took the form of a oomplete logioal fusion in
him of a faith in art and a faith in oonduot.

HiS artistio

consoiousness-took oharge of everything, and from a supervision so alert and sensitive morality oould have had little to
lose. and art muoh to gain perhaps.n l03
James, in a late work, tells the effect or prime offioe of
oriticism:

" ••• to make our absorption and our enjoyment of the

things that feed the intellect as aware of itself as pOSSible,
sinoe that awareness quiokens the mental demand, whioh this in
turn wanders further and further for pasture. ,,104
100

"Crit ia and Author",

10~.

S. Eliot

(1918). p. 1.

t

Living~,

. (1903)

t

p. 63.

"In !:t:emory of Henry James", The Egoist ,

10~obertSt OPe oit., p. 105.
103Ibid •• pp. 119-120.
10~otes ~ Novelists, p. 315.

..
La Rose asserts James was never a great oritio.
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The thing

tbat prevented this was his preoooupation with form and teohnique: "his steady preoooupation with problems of teohnique
rendered that ultimate philosophioal

e~inenoe

unattainable

(a oonstant, tragio paradox in all art). ,,105

-

10~ierre Ohaignon La Rose, Notes ~d Reviews, p. viiii.
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OHAP!BR IV
THE NOVELS AND !ALES IN TEE LIGHT OF HIS CRITIOAL .AND
S~YLISTIO

~he

IDEALS

Novels and Tales whioh are included in the New York
James's works are to be studied in this ohapter. to
;,.

applied his artistio beliefs in his own £iction. Alh such novels as The Bostonians, The Europeans,

........-

~he

, Washington Square, and many short stories, are not

Sacred
~n-

in the Edition, the £iotion to be oonsidered forms a repsection of James's work through the years. Sinoe
ftotion embraoes many topios, and oonsiders many problems,
neoessary to divide the work into some kind o£ classifichowever artifiCial, and however muoh the work under coneration might overlap into two or more possible divisions.
e instances, a novel may be pertinent to all of the olassificions, and in this case, I have put the novel in the class to
oh it most striotly refers.
These olassifications into whioh the works of £iotion most
ily £all are: The Problem of the Artist, (also involving
question of artistio appreoiation). The International prob, The Theme of Ambiguity. Critioism of Society, The Violation
the Innooent,(on both the adult and ohild mind), and Certain
aracters who are maladjusted to life.

The later three novels,
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~

!In[s of the

~,

!!!!

Ambassadors, and The Golden Bowl, are

oonoerned with the Problem of Wealth, The Theme of Renunoiation,
~d

Intense Oharaoter Awareness. The Novels and Tales within t

their own olassifioation will be treated ohronologioally wheneve
possible.

Sinoe my presentation of the fiotion does not follow

the plan to whioh James adhered in The Art

~

the Novel t I shall

~

present the fiotion in the same order in the last ohapter, whioh
oonoerns the Prefaoes, as I have followed in this ohapter.
Roderiok HUdson, James's first attempt at a novel of length.
has many characteristios which later disappeared in his more
mature works.
PROBLJI.[

or

~BE

AR!l'IS~

This novel has plot, melodrama, muoh

aotion, simple dialogue, and very simply
alY8ie.

preeen~ed

an-

Itlaoks the metaphors and images whioh are s

alent in his later work, and much of the eluoidation oomes
through desoription--a technique used later only for purof establishing atmosphere and mood.

..

Long speeohes often

ve information to the reader that would have been far more efot1ve if it had been disolosed through gradual revelation.
riok is ostensibly the hero and oentral oharaoter, and hi.
&kness both as man and oharaoter is plausible, only if one
James's own views of the artist's plight--that it is
an artist to be

a~.div'ided

nature.

Art oannot be oon-

iatory with anything, and the artist must therefore be too
~-~

rong and seoure in himself to desire worldly affluence.

Hud-
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.on'S downfall oame when he negleoted his art, and suooumbed to
the lure of Europe.

His life ended when he realized the pauoity

of his talent--illustrating the Jamesean idea that one has no
until he oomes to realize his .,Problem.
The inolusion of the. "speotator lf type of oharacter. Rowland
lett, proves to be one of the book's greatest weaknesses,
sinoe rZ-allett was the only possible w-ittJ.ess of events, and his
aloofness weakened his point of view.

James bears a oertain

resemblance to both Roderiok and Bowland. yet he is more in sympathy with Rowland. and he considers him the better artist.
is only James's similarity to Rowland, in holding

himse~f

It

apart

trom life, that possibly prevented his sharing the fate of Roderiok, sinoe James too was stifled by a New England oity. was
irresistibly drawn to Europe, and in his own apprentioe period
was saved a like disillusionment only by his oultivated indifterenoe.

~

To some, Rowland oan only be ridioulous by his pre-

aumption in believing that he oan shine in the reflected light
of the artist. by virtue of his patronization.

Roderiok is per-

haps the more sinoere of the two. since he actually believed in
his genius. whereas Rowland believed in nothing but the effioaoy
of money.

Kelley believes the two oharaoters present the two

sides of James's own natur e: "In Roderiok is the artistio temperament without the power to realize itself in produotion; in
Rowland is the power, the will to do, ooupled with finanoial
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and regard for others. but without the inborn ability.n l

•• ans

~he

oharacters are not well drawn.

••erg e from passive anonymity. and she

telligenoe or passion.

Mary Garland cannot
betr~s

no sign of in-

What will forev.er remain a mystery is

interested both Rowland and Mallett in her dubious c
oh8l'ms.

The development of Rowland's affection for l,:ary is as

absent as its motivation.

it

One feels that neither had the cap-

laity for love; Mary was too oolorless and phlegmatic. and
Boderiok was too interested in himself.

Rowlan(l, in his own

role of speotator, seemed also inoapable of emotion.

Since

lames believed tbat duplicity is more interesting than forthrightness. he must have known the reader would have his interest
oentered in Roderick and Ohristina. and would remain oompar~ively

indifferent to the fate of Rowland and Mary Garland.

Ohristina further oompletely obliterates Mary by virtue of her

...

background, her emancipation, and her sophisticated wor14, in
~ioh

Roderiok unsuooessfully tries to enter.

Considering also

that the dubious circumstances of ber birth makes her goal of
marriage necessary and dangerous, it is not surprising that
James came back to her in a later book.
The novel is simply told with no sense of unrelated events
pl$Ying around each other.

-

1

There is the obvious presenoe of

Cornelia P. Kelley. The Early Development of Henry James,
(Urbana. 1930), p. 191.
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•
OOiDOidenoe, and there is the ever-present element of author
.s.nipulation.

One beoomes aware that h'Urope is not brought in as

.ilieu but serves purely as soenery.

The glaring weaknesses are

clue to the inclusion of Rowland not onl'S as speotator, but also
as interpreter and diotator to its weakly drawn oharaoters, suoh

as Mary Garland, and Oeoelia and to James's determination to

.

write a novel obviously sohemed to be a test case. llary Garland
IOd Ohristina have their prototypes in later works, however undeveloped they appear here.

Mary is a forerunner of suoh oreat-

ures as Milly Theale, in The Wings of the
Awkward~.

and the girl, in

~,

~ The~,

Nand a , in

~

•• all helplesa,

beautiful, and seemingly destined for tragedy beoause of some
lack in their nature; Christina Light, on the other hand, is 1
Kate Croy, in The Wings

!!!!

~

the

~.

and

l~adame

,Merle, in port-

of ! Lady, who bring evil to others, and beoause of the

force of the ir per sonali ties, arfLluwaY:£kmore colorful than
their paler sister s.

More spaoe should have devoted to the

development of the charaoter of Mary instead of giving so muoh
importanoe to Ceoelia, who has no part to play.

stronger ohar-

aoterization would have resulted if James had not bestowed on
eaoh oharaoter the same oonversational trioks whioh blur their
ind i viduali ty.
"!he Author of Beltraffio" (1884) presents the oase of the
wholly dedio ated art ist, Uark Ambient. who wr ites as he must,
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•
fact that his wife so misunderstands his work that
ebB permit s their son to die,

like hiS father.

so that he Viould never live to be

His Viife is representative of the general

hostility of the public, due to a misgtfided sense of morality,
to the sincere work of the artist. :Mark is unlike Hudson in that
as a. true artist, he will let nothing deter him from his work,

.

~d

tbe proper rendering of his material.

Because he is an

ideal character. James depiots him sympathetioally, although in
othel works he has presented the artist comically and satirically.

~l'he:

teller of this sbort story is an Arner iean, but sinoe

the narrator does not become involved in the situation. the
oonventional point of view is rendered.

It is told in the first

person, and has the disadvantages of that technique.

There is

no hint of the International Situation.
or

In ""'he Aspern papers"(1888). the question arises if it is
ever justifiable to investigate the private life of the artist.
James had said that if a literary fact of value is to be un-'
oovered, there oould be no objection. but in this tale, he hints
that the investigator is often eager to secure facts but is unwilling to pay the prioe.

The spectator Type of oharaoter is

again present, but unlike the narrator in tiThe Author of BeltzaffiO" , he is involved in the tale. and figures prominently
in its unfolding.

This narrator, a typioal Jamesean oharacter,
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l~allett,

is somewhat comparable to
~d

patron of the arts.

in his oapaoity as oritio

He is willing to resort to suoh deoep-

ions as entering a home under false pretenses. and is even
guilty of attempted theft-- all for the .l;lake of art; yet, he is

not willing to marry the tragio

~:ina.

when this is the only pos-

sible means of seouring his prize.
-;

James is no longer the reporter of looal events.

He is no

longer the expert sight eeer--but a master to set the milieu.
Although Aspern was formerly an Amerioan, and the aotion ooours
in venioe, there is no oomplication o:f an International nature.
here is high suspense and great dramatio interest.
There is presented here, as in many other tales, an ambigand duplioity in moral terms.

James was always aware of the

tbe oase of the plotter having his sohemes lead to his
and here by the original manipulation of Juliana,
is duped.

~

However pathetio the plight of 'I'ina, the

riLoipal interest is neither in her nor in the fate of the
apers. but in the plight in whioh the Narrator finds himself.
ames always planned that the nouvelle be kept on a plane

ot

straightforwardness, and so the plot is not oomplioated, and the
etion is straightforward.

No intense oharacterizat ion is at-

empted. although Tina is much better done than was Nary Garland,
d Juliana is a foroe to be reokoned with.

'10
~

Tragic ~ (1890) is a transitional work having feat-

of both the old and the new style of James.

As in Roder-

the confliot is between the Life of Art and Worldly
~terests.

10k

In this struggle are involved the parallel oases of

'.

Dormer, who is torn between desire for the mater ial com-

forts and seourity of a oareer in politios, and his love of Art;

tbe problem Peter Sherringham has

t~

oareer and his love of the theater.
fast moving events.

solve--ohoosing between
The story is full of

II.any things transpire, yet the

luoid and simple, and the novel abounds in sat-

ue

and humor.

o~eer.

James had many impressions at this stage in his

and he obviously was determined to inolude as many of

them as he oould in this novel.

The subjects represent his

mterests at that time, in politics. aesthetios, and the Drama.
s was the period in whioh his theater writing began, and was ...
ore his. disillusionment resulting from his unsuooessful plays
md he has many ideals still intaot.

he was to lose much of the

interest later in both the subjeots and in the book itself, for
he says in a letter to Williams:

n •••

for my mind is now a mud-

d, wear ied blank on the subject. ,,2
2percy Lubbock, Letters, It (to william, 1890), p. 162.
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•
~erhaps

its greatest weakness it that there are too many

oenter s o:f interest--too muoh adtion--too many ehar aoters, and
toO mBI1Y problems that clamor for attention.

As in Boder ick

on, the attention centers on the wi'ong people.

~.;...--

~pposedly

.flick, who is

the hero, becomes nothing dramatioally but the re-

:tlector of tbe fortunes of nir iam.

!lick's mother, clulia, and
it

• oarteret all represent the host ility to art before evidenced
by l:..rs •

.ambient, but her e, .flick, the represent ati ve of Art, does

not deserve such armed hostility; his sinoerity is as doubtful
as his love of Eainting.

~ick

is even more impersonal in his

elations with Miriam, since Jaxnes had always avoidect the love
•• "."".,"", .....t

wb~11.:r

;poss ible; tLus lTick il:: cold ar.:..d £x;.ster C',

2,.1:0.

not have an opportunity to show the warmer side of
r nature.
James had before complained of the oonventional happy ends in which all the characters were disposed of satis:factor, and all problems were disposed of;however, he assuredly
here in that respect, even to the extent o:f affronting
At the end, everyone is paired o:ff, and Julia seems
for a reconciliation, (a thing di:ffioult to believe posin one of her strength of oharaoter), although it must be
that in the end, no one is oompletely happy.

~his

show an advanoe in teohnique Over the other works.

r__----------------------------------~
:Beaoh believes that it shows a reoession from the point reached

---

in The Portrait, and The Prinoess casamassima. 3

--- --------- -----------

It is weak be-

ca.use it has no unity of plot; aotually it has a dOUble plot,
inferior ideas, and inoomplete eluoidation.

Despite these many

y;eaknesses, it has redeeming features, and its sharp satire and
humor, and its keen oharacter ization a.re much super iox to tte
earliex fiction.

One

of the best chara.cter s is Lady ,tulia.

Ja.mes was always concerned with the relation of Art and Life,
and in this book, he makes many observations on this subject.
The follovdng passages illustrate his thougllts on this, and also
evidence his views on morality:
••• and application was ofneoessity a vulgarization,
a smaller thing than theory.4
(Nash ·to Nick) We must recognize our particular form,
the instrument that each of us--each of us who oarries
anything--oarries in his being. lLastering this instrument,
learning to play it in perfection--that I s what I call
duty, what I call oonduot, 1t"hat I call success. S
(Biddy oonoerning her mother) She has inherited the fine
old superstition that Art's pardonable only so long as
it I S bad. i
(Nash to Niok) but that's the delightful thing about art,
that there is always more to learn and more to do;7
3J • W. Beach, The t:ethod of Henry James, (New Haven, 1918)
p. 216.
4Henry James, :Novels and Stories of Henry James, [,(London,
1921), p. 200.
5

6
7

Ibid., II. p. 23.
Ibid., I, p. 16.
Ibid., I, p. 154.

1
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I

(Madame Carre) The only oonduot that concerns an aotress,
it seems to me, is her own, and the only way for her to
behave hgrself is not to be a stick. I know no other
oonduot.
do them well is virtue enouijh, and not to make a mess
o£ it the only respeotability.
"

~o

The book o£ li£e'8 padded, ah but padded--a deplorable
want o£ aditing1 l0
Genius is only the art of getting lour experience fast,
of stealing it, as it were;ll
lames was a master o£ sly humor, and his keen sense

o~

observation, and subtle touohes of humor are shown here:
When Mrs. Dallow put her elbows on the table~ one felt
she oould be trusted to get them of~ again.l~
The spirit of mirth in some oold natures manifests
itself not altogether happily, their effort of rei~eation
resembles too muoh the bath of the hippopotamus;
(Peter concerning Mrs. Rooth) He made, indeed without
diffioulty, the refleotion that her life might have
taught her something of the real, at the same time that
he oould soaroely help thinking it olever of her to have
so perSistently deolined the lesson. 14
(At the oarterets) Everyone left it to some one else to
ask another question; and when by chance some one else
did one was struok ~ith admiration at anyone's being
able to say anything. 15
"The Lesson of the
of Art

~E.aster"

(1891), deals with the relation

and Life, but here the theme is treated sat irioally.

8

Ibid., I, p. 110.
If p. 111.
lOIbid., II, p. 23.
ll~., II, p. 112.
12 Ibid ., I, p. 87.
9 Ibid.,

13 Ibid "

I. 87.

~.

George tells OVert that his own work is sutfering beoause

hiS sooial life and outside aotivities, and advises him, (as

James would have done). to relinquish all outside interests.
fbiS was the very weakness of Roderick"Hudson--the inability to

tolloW this advice--as the strength of Ambient was in his d.4io,tion to it.

~his

was the advioe Madame Carre gave Miriam-j).

Nash gave Nick.

Vfuat makes both st. George and Overt

is that st. George did not believe in his own

OOUD-

a true artist, Aliss Fanoourt I s marriage
uld have been no tragedy for him.
"rhe Figure in the Oarpet"

(1896~

oonoerns disoovering the

n in artistio writing, and the futility of searohing for
one laoks the intellectual equipment.

Although Corviok

disoovered vereoker's secret, Gwen will not divulge the
husband beoause of his medioority. and laok of
fhe irony in the work 1s the consideration that had
able to find the secret, he could neither have
it nor used it in his own work.

--- --

James advised eaoh

in The Art of J!'iotion to find his style for himself.
~

~--~~

one

be too positive as to what to do and what not to do in
As Nash had said to Nick, one has to learn to
instrument to perfeotion.
14-~bid., I, pp. 192-193.

l5 Ibid ., 1. p,.
257
,

~ere

pl~

is no boous-poous device

hie

i

master this seoret.

One has to have the artistic

, and nothing else will do.
"The Spoils of Poynton" (1897) is written in the Later

~an-

and as a oonsequenoe, is harder to., read, beoause it remore oonoentration by the reader.

The oonversation is no

longer oentered around a dramatio situation; it may aotually
serve to oonoeal the true situation.

T~ere is muoh left to the

agination beoause James is now probing into the depths of
an nature--into the suboonsoious lives of the oharacters.
!,he elements of biography, of simple aotion and of author manipulation have disappeared. This story involves the appreoiation
and sooial responsibility for Art rather than its oreation.
Gereth and Fleda Vetoh are the high priestesses of Art, and
Brigstook represents the typioal avidness for something
tistio, not beoause she appreoiates its value, but beoause
ssession of it is oonsidered evidenoe of culture.

Its theme--

treasures--and its ending--in whioh poynton
paralleled in "The Aspern

P~ere",

and in both

the element of duplioity and smbiguity--the famoase of the duper being duped with the result that no one
prize.Fleda, though poor and unattached, ie strangely
I-,.~~umbered

economically, so that her attentions might be

tered on the problems.

She is in somewhat the position as
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~aur8

Wing in "A London Life"--a morally pure girl meshed in

bsser motives; like Isabel Archer, she is viotimized by Mrs.
Gareth as Isabel was by

~adame

N.erle; Fleds resembles Isabel

again, in the fact that she come s to her undoing be cause of
her

tell

adherence to her ideals--her insistence that Owen first
~cna

of their love.

Fleda has certain deficiencies in her
'iI-

oharacterization.

On.,.cannot believe that Fleda loved OWen for

himself, anymore than one believes OWen could love anyone who
didn't dominate him.

This avoidance of passion in James often

leads to weakness in characters.

Actually Fleda was more con-

oerned nth saving Poynton than she was with marrying OWen.

Had

she considered happiness, she 'Vrould have knovm he could not be
~pier

with her, with whom he had nothing in common, than with

under whom he could have felt the necessary luxuzy of
dominated.
~he

true villainess is Mrs. Gereth,

ilia. anything to save Poynton.

~ho

would willingly aac-

The evil lies in the unscrup-

ousness in the deluded aesthete (reminiscent of the Narrator
n ffThe .\spern Papers") to attain her artistio ends.

d Edgar both observe that though Fleda and

~rs.

Q.'Q.inn and

Gereth are sup-

oBed to be refined, their first mutual act is to ridicule their
ostess and her home, although it must be admitted this scene
as done with brilliant humor.

Van Doren wishes for more in-

elligence from Pleda, and more solicitude: f1FledaVetch, though

owen Gereth loves her and not Mona Brigstock, renounces him
without lifting a hand, and condemns. along with herself. son
and mother and doubtless wife to pain--and all seemingly with
James's approbation. 16
is now apparent.

The difference in the treatment of evil

Very diffeolent are r.=rs. Geoleth and Uona Brig-

stock folom the Obviously immoral characteols of earlieol stoolies-osmond, the Bellegardes, Madame Meolle--who weole almost completely evil.

l:ols. Gereth sinned in having too much artistic appolec-

iation; Mona was evil only insofar as she had no aoltistic appreciation, and to James this was the mooltal sin of Art.

Owen bas

much in common with Keolton Densheol in Wings of the Dove. since
both are weak and easily dominated, both have potentialities fOol
either good Ool evil, but under the spell of a stronger peolsonal1ty, they may become active contributors to evil.

owen may

e compared also to Chad Newman in The Ambassadors, and to the
iI: The Golden Bowl, of a later per iod.

It is as diffic-

t to explain his attraction fOol Fleda, as it was to explain
for Roderick and Rowland.
s was

l~rs.

Fleda was as guilty

Gereth in wishing to save Poynton. to the exclusion

saving OWen or anyone who opposed them.
16 0arl Van Doren. The American Novel, (New York. 1920),
p. 27.

•
rhis was originally intended as a short story, and but for
a's interpretation of it, it would have been.
_ple of the rarest eoonomy.

It is an ex-

The dialogue is everywhere highly

relevant, and the work has a beautiful unity.

James believed

bat Art oan never be measured direotly, and oonsequently poyn-

is never described concretely.

It ts not the value of

on that mattered, but the values represented.
l~es

is a corrupted tradition,

can be traced much evil.

and

Money to

to its importance and misuse

Cary says: "It is not important in a

world of acts and motives that people have money; it is greatly
important what they do with it, and how they think of it, how it
influences their lives and the lives of others. ,,17 One needs
y to remember the Ververs in The Golden Bowl, Newman, Isabel,

-

-

many others who had their problems originate only when

they~

"Broken Wings" (1903) oonoerns two unsuooessful artists who
able to find happiness in their .mutual disillusionment.

Al-

ough stuart Straith and N.rs. Harvey supposed each other to be
cassful writers yet on their discovery of the truth, they
a able to find as much happiness in failure together, as they
have found in suooess singly.
l7E• L. Cary, The Novels of Henry James, (New York, 1905),
Pp. 120-121.
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In n!he Birthplaoe (1902) Morr is Gedge, a man \'rho is oapablE
of

~ppreciattng

artistio treasures and memories, is foroed by

finsDoial reversals to negate oompletely his aesthetio tenets.
"

Be finds that he oan no longer show his revulsion at the sham

apparent at t he supposed birthplaoe of a literary artist, sinoe
bis employer insists that the public
ballyhoo they expeot.

ge~

the exhibition and

His friends, the Hayes, find to their

sorrow, that Gedge has foroefUlly sublimated his finer feelings,
and

is "no longer giving away the show."
International

~he

~uestion

is the most disoussed problem in

the entire oareer of Henry James.
THE

The stories which deal with

this situation usually depiot the naive Amerioan seek-

INrER-

NA!LIONAL

PRO:BLEM

ing oulture in Europe.

The oonfliot seems however,

to rise above questions of nationality, and resolve ..
itself in the struggle bet\'reen opposite natures of

entirely different stages of culture.

The Amerioans, on the

ole, are presented more sympathetioally than are the Europeans,
t in either oase, any evil in the aotors is due to laoks in
the ir own nature, and .b;urope mer ely acts as a oatalyt io agent.
James's

o~

New England conscienoe often oonfused his sense of

values in the question of morality, with whioh the International
loblem was essentially conoerned; the confliot he so eagerly
sensed in the pitting of two diverse oul tures was slight t oom-

sa
!

ipared with the confliot raging within himself, between his at"':",
traction for the tradition and sophistioation of Europe, and his
I

irevulsion with oertain standards of oonduot in practioe there.
I

Isome of the Amer ioans in James's works became oompletely degenlerated b;}l the influenoe of ,!.1.Iurope, and often in these oases
passed as Europeans, having renounced Amerioa as their birthplsoe--suoh people as r.:adarne rerle and Osmond are examples of
I

!thiS type.

Other Amerioans are so oonstituted that they could

never be influenoed by

~urope--Henrietta

staokpole, Caspar

Goodwood, George Flaok--whether tbe!T are presented satirically

or otherwise.
perbaps it was his final realization tbat his beloved Europe was too much laoking in morality, and Amerioa too muob laoking in Art, that resolved his Later l!..anner, and foroed him to
oreate his own sooiety.

Spender believes that throughout his

earee.t;.;.
... :fllom his
immersion in European sooiety--through his ex.
,
erienoe in writing plays--and finally to his final world of
inner experienoe t his subject was Immorality--a morality misguided beoause of his own oireuaIstanoes of birth--"this morality
is fogged and oonfused by the faot that a very great deal of his
work is about nothing exoept that he is a New Englander who has
spent his life trying to reconoile a Puritan New England oode
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morals with his idea of the European Tradition. ,,18
"The Passionate Pilgrim" (1875) was the earliest story
18tl1 es oared to perpetuate , although he,. had written for sixteen

previously_

It has the marks of an early work; it laaks

of view and dramatic element.

Unlike others, it is

8

story. and it illustrates the imm.ense attra.ction of EUl'ope

for the Amerioan, Clement Sea.rle, and his oruel disillusionment
in England.

At this stage in his career, James was irresistibly

drawn to Europe; and the breathless admiration of England,

88

refleoted in the desoription of English life, is evidenoe of
James's o,m emotions.

In spite of the faot that searle undergoes':

powerful emotional shook in England, after having spent his
dreaming of the beauties of Europe. there is no attempt by
es of charaoter reaotion.

There is a suggested love theme

the relations between Searle and Richard's daughter, but it is
t

carried through.

Again we have the oase of the demoralized

ahard failing to keep his treasures because of his selfishness,
like Mrs. Gereth's like failure in tiThe Spoils of
searle, with his fine sensibilities, is muoh like
alph Touohett, and like Ralph, his poor health makes him an enirely sympathetio oharacter.
18

196.

stephen Spender, The Destructive Element, (Boston, 1936)

tI~a.dame

de Mauves" (1875) illustrates the oompletely degen-

.tate Eltropean in conflict with his originally American wife,

snd uadame de M.auves antioipates Isabel Archer, except for the
faot that her coldness and imperfect oharaoterization make her
oolorless in cpmpar ison with Isabel.

James does not seem to

plaoe the blame on the shoulders of RiqJlarc de Mauves for his
inoonstancy,and his indifferenoe as to whether or not his wife
ia faithful to him.

He, like Amerigo, in The Golden Bowl was

not evil, aooording to his own European standards;
l'a8

the tragedy

rather directly traceable to the mal'riage of tVio people of

suoh

~posite

cultures.

To prove that Richard was not essen-

tially evil, it is only necessary to pOint out that his sister
i8 not only willing but anxious that Riohard's wife have an affair

with Longmore.

There is a very

would seem. a rather unwarranted one.

~expeoted

ending, and it...

The ironio turn of events

so occur that the very thing that would have solved the diffioulty in the first place. (Richard's falling in love with his
wife). is the reason for his murder.

To oomplioate the theme

further, Riohard found that he loved his wife because of the
very faot that her sense of morality insending Longmore away.
showed him her essential fineness, and her great difference
from him.

It is interesting to know here that in a similar si t-

uation in "The Portrait of

~Lady",

Isabel does not take the

i
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•
c~paratively

easy way out of murder, but goes back to the fate

her conduct had sealed.

~ioh

"Four Meetings" (1877) continues the idea of the lure of
prope for the spinster, oountry-sohool teaoher, carolinespenoer.

As had been the oase with Clement Searle, liurope repre-

sented to her a romantiC wonderland,

~

this promise of escape

from her prosaic surroundings, taking the plaoe of physioal
love, dominated her life.

~his

has been oalled one of the most

perfect things James ever wrote beoause of its crystalline perfeotion and verbal flawlessness.
teohnique over

l1~he

It represents an advance in

Passionate Pilgrim", in that the situation

is felt through Caroline's own nature, and is not seen through

the eyes of the author, as it had been in the previous work.
The tale is very simple and straightforward, and is told
by

the familiar speotator type.

<it

Its one weakness is tJ!at its

rlildimentary episodio IiJtructure is initially

artificial.~

and the

reader knows the first meeting is engineered, the second and
third are ooincidental, and the fourth is deliberately arranged.
One felt the same weakness in Roderick Hudson: that the characters and situations were made to aooomodate the idea of the
Itory.

The hYmor is bitter and iliJ spent on portrayals of the

minister's wife, and of the countess.

The irony at the end of

the story is as important as any other element to the charm of
the tale--the fact that Caroline had wished all her life to see

84

Jl:ltope, and now, saddled with the "countess". she would see it
for

the re at of hf.lr 1 ife.
!!'he Arner ioan

:(~~8??)' ,:"

'lliil.;1ke Roder iok Hudson. was

WI'

it ten

oompletely from James' a imagination, and not from his experienoe
and he had at that time, as little knowledge as the Bellegarde
type as he had of the average Amerioan.a. James had said that
anything written from the imagination alone woUld be oold and
lifeless, (as was, be oontended the oase with zola) , and although

~

Amerioan is not oompletely inert, it breathes some-

what artifioially.

Although tbere is an advanoe in teohnique

in that the reader is olose to but one oentral obaraoter, and
that everything is seen through his eyes, and measured in their
effeot on bim, the oharacters are not well dr4wn.

Newman is an

msuffioient refleotor for many events, sinoe his oharacter
mands that he be naive, trusting and idealistio.

de-~

Like Maisie

in "lfhat r.::aisie Enew", he is inoapable of believing
what he sees, beoause of bis fundamental nobility.
tragedy oame from one's _realization of
ia

o~

undoing, yet the reader oannot take Newman too seriously

1ther in his mediate stage of refinement, or in his infatuation
ith Claire.

His Amerioan habits --extravaganoe, ornateness

d thirst for oulture--are overdone, and he is essentially
auche and vulgar. Having money meant to him that he could se-

85
~re

both cultuze and a wife who was far superior to him; and

one feels that in his failure to marry Claire, he was not

80

dis-

.ppointed at losing her,as he was surprised to find that his
,ealth failed him in this ambitious enterprise.
If one does not believe Newman loved Claire, one believes
even less that ahe oared for him.

For deepness of feeling, she
j)o

l ' not far removed from

~.:ary

Garland, and her permitting herself

to be bundled into a oonvent does not add to the dignity of her
charaoter, despite the faot that women in her position at that
time obeyed their parents without question.

The weakness of

Olail'e's portrayal may be laid to James's "pOint of view" teohnique that was as yet undeveloped.

Newman. not by nature roman-

tioally inclined, lacked the Roman attitude to romanoe--oonsElquently, as we see Olaire through his eyes. she laoks substanoe.
The Tristams, a kind of Greek Ohoru8, was a useful devioe to
prepare the reader for ooming events, and for the appearanoe of
Olaire, but the indifferenoe of Bob Tristam to ooming events,
told him by his wife. was often eohoed, it is to be feared. in
the sentiments of the exhausted reader.
The story is weakened by adding to the melodrama, intense
action and ooinoidenoe, whioh were also present in Roderiok
Hudson, the outmoded themes of marder, duelling, divoroe,
thwarted marriage, and retirement to a oonvent.

James had

86

learned from Turgeneiv that two lovers who failed to get what
tbey want are more interesting thail two who face a happy

mar~

riage-- but the .,akneaa bere ia that there is no apir it'ltal dilemma--there is no real problem; Newman failing in hia projeot haa
other alternatives--be may add to hia personal property, or bet-

ter yet, he may do what Kallett had done before him--i'inanoe
,

lome budding artist and thus reestablish hia belief in hia powers.

~he

beauty of the story ahould lie in Newman'. spiritual

adjustment to failure--but the failure is not intense--and if
it were, Newman ia not believable enough to oarry the burden.

It should be remembered that his disoovery of the orime preoeded his determination not to avenge himself. Which faot detracts even more from his attested nobility and superiority of
the Bellegardes.
The noble oharacter in the novel is Valentin, and his nobility is attested by the fact that on his deathbed, he was
more upset by the faot that his family had broken their word,
than he was by his approaohing death1

Again. to believe in hi.

fineness. one must overlook the fact that he planned to betray
his own mother to one with whom he could not posaibly have had
muoh in common.

James did not follow his advioe he was to give

in Frenoh Foets and Novelists to have some good in the villain,
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some evil in the hero, and

~d

the Bellegardes, the

Marq~ise

conseq~ently

is not believable.

oomplete detachment he always advocated.
Valentin too
olear.

m~ch,

in his

He bas not the

James liked Newman and

James was obsessed with the importance of plot to char~as

adverse

t~

all his teachings, and

he allows nothing to mar his original idea of a
~o

of

and his disapproval of the Bellegardes is too

aater in this work, whicb

ioan

portr~al

tr~sting Amer~

is too noble to avenge him$elf over people who are

s~-

sed to be in a higher social position and who are yet inferior

to bim.
"Daisy Miller" (1878) is concerned with the Amerioan pitagainst the unlike traditions of

~~ope,

and Daisy, like

ewman, lacks the necessary sophistication and knowledge to cope
1he theme of exposing innocence to

intrig~e

is

pres~

t here, and in both the Amerioan and this tale, the Amerioana
ove themselves far

s~perior

morally to the

~opeans,

however

rior they prove to be on other scores.
Q~inn

finds that Daisy, like Newman, was a
despite the fact that he was an
bis

conf~sed

en makes

8

val~ea:

"It is

~fortunate

oaricat~re,

~ostle

that

be-

of realiam,

oariaoat~re

so

wider popular appeal than a well rounded portrait.

ssie Alden, the heroine of "An International

~pisode"t

is

m~oh
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dlo r ' truly representative of Arner ican girlhood than Daisy l11ller

ret she has been relatively forgotten. n19

The European background is most essential to the story, fo
if Daisy had not gone to Europe, there would have been no prob-

lem.

However the blame can not be plaoed on LYrope or Grandioni

but on her own brashness, her refusal to adapt herself, and her
defianoe of oonventions through disdain rather than through ignoranoe.

This 4ia4ainfyl attityde mars her portrayal of un-

worldliness and innooenoe.

Daisy is not seen by means of Win-

terbourne as narrator, but it is throygh him and his oonsoiousnels that she is portrayed.

Winterbourne is the oonventional

palsionless spectator type, who having blamed Daisy often before
iuddenly discovers that abe was essentially finer than her oritiCs.

This of all of James's works seems to be the simplest

to~

gnd it has the oharm found nowhere else in his works.
In "An International Episode" (1879), Bessie Alden is also
portrayed as being immensely superior to t he Royalty in Europe,
gnd she realizes their defioiencies to such an extent that sbe
is not sad at the failure of her marriage to Lambeth.

This tale

Ihows the E1:l.ropean distrust of Amerioan title and fortune

.eek~.

19 A• H• Quinn, Amerioan Fiction, (New York, 1936), p. 287.
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er S , but it also shows, as in Daisy

II: iller , that the comparative

1Y crude Americans are often superior to those who are above
them socially.
Portrait of a Lady (1880) has the reourrenoe of the Internstional

~heme--the

~erioan

in Europe, and it alao has

of the Innooent.

.American viotimized by the demoralized
the~theme

of the Violation

Tilley finds that thia story, and Howell's

AModern Instanoe, are remarkably alike in that both have the
-.ame
type of marriage--the presenoe of the weak admirer--and
the same ending; he finds that it has an even more striking re"amblanoe,
It lies in the elaborate analysis of character, in the
abaenoe of plot, in the sparing use of inoident, in the
studied realism, in the conscious subordination of the
artist to his art, in the acute prooess of observation,
and in the humor, which never forced or obtru8ive, seems
to exist, not beoause the writer's own gifts lie speoially in that direotion, but beoause, as a healthy and
impartial observer of human life, he oannot fail to take
note of its humorous side. 2G
This book is unique among James's works in that it oan be
read by the oasual reader, who reads for plot, and by the ser1011.& reader. for there is enough striving toward a method--new
devioes in dialogue and in oharacterization and point of view,
20 A. Tilley, "The New sohool of Fiction'~
(April, 1883), p. 257.

l'4ational Review,
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a' to

warrant ser ious study.

Beaoh says: "It i8 the fir st of

bi i comp.siti.ns entirely free fr.m crudity and the last t.
21
,b.'" the y.nalleyed oharm ef ingenieusness."
The beek has many
types .f Amerioans in all stages ef immersien ef Eurepean life;
tbere is Isabel, almost allegorically pure National type; the
~erioans,

fine enough to remain

uncha~ed

by

~urope

(Ralph

Touchett and his father); the type presented hl::UllOllrOusly as being militantly

.~erioan

and inoapable of reoeiving anything from

Europe (Henrietta staokpole); and the Amerioans

~ho

had beoome

debased throu.gh l:!.iurope (Osmond and Uadame I,:erle).
Certain features of the old style of writing remain, and
there are long pass'ages devoted to Isabell s past. uuoh of the
work in the first volume lrould have been exoluded from James's.
later work.

.

This nar ration of .!sabel.· s previous history, whioh

Jame 6 would later have oonsidered llllneoessary, is done by explanation, and not as he would have done later, by dialogue and
reminisoenoe.
anoe of osmond.
~ent

A

ohange is noted in the

~ork

after the appear-

Whereas before, almost a third of the book is

in describing Isabel, the desoription now lessens and more

is told through revelation--such as tbe depiction of the contrast in the natures of vsmond and lsabel; partioularly is art21J • W. Beaoh, OPe ~., p. 211.
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is try evident in tracing the changing of her admiration for him
into hor .lOX.

The desez iption is moxa closely allied to naxthe author's aomment on ehaxacters ilt making way for

e gradual revelation by xeflected perceptions and comments
of the characters.
The book is devoted to Isabel,

and~the

interest centers

ound her gxadually changing point of view, (as is the ease
th strether later, in

~

Ambassadors).

Considering her func-

ion, it is therefore neoessaxy to chaxacterize her completely,
the expense of any other figures.

Her eagerness to embrace

reality is the theme, and the story of how she was deprived
hE:r "right to suffer" by virtue of her

O\m

trlleness to her

ure, is the tr agedy; tbe fact tl1at her own plight \\"'as attri btable to Ralph's kind gesture only adds to the pathos of her
Beoause of

J&leS'S

s not permitted to realize her

aversion to happy endings, Isabel
o~n

nature, and this may be a

akness--the fact that the reader is denied both the right to
e her nature expand, and the right to see, "in the other case,
recovery of strength through suffering.
Isabel's point of view was hampered in much the same way as
Newman's, because she was unconscious of the planning about
•

Consequently, although everything contered in her con-

ciousness, James was forced to use the method of direct appro·
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sJld felt it neoessary to add the spectator type--Ralph--to present tbe picture.
~telligence.

Isabel is a peculiar mixture of innocence and

She, unlike Newman, is given to introspection.

Without this ir.,mer..'Se awareness her character would have been
y:eal{, and her problem would have been petty.

_s, she was as \Ulfair to Osmond in her

As noble as she

~arriage,

as he was to

her, for oertainly she did not marry for passion. and the sucoess ot her marriage wotlld have negated the theme of the book.
It is alao aurpr iaing that she c011ld have been attracted to 08mond, for although it is said that he is clever and charming. it
11 never proven.

Qll1nn finds Isabel's gullibility makes her

less interesting, and less rational.

He

says:"The result is

that Ol1r opinion of Isabel's intelligenoe is lowered.

It is not

fatal for us to hate the leading character- It 18 dangerous

for~

~s to become irritated by her." 22

Despite tbe weaknesses, it is a work of art. and it marks a
Igreat step in the development of James's new style.
dialogue,

and

Inoident,

desoription are all perfectly blended.

The devel-

opment and action are now almost purely spiritual, and the
ooarse physioal plot and aotion are noticeably absent.
"A Bundle of Letters" (1880) is signifioant in its theme.
22 A• H. Quinn, ~. ~., p. 288.
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~d

in the faot that represent. James's own beliefs about the

,atioUs nationalities.

James attempted to tell this story by

the medium of letters, and oonsequently, he achieved many points
"

of view; his oharacters presented are too typical, and they are

not free to express their individuality sufficiently.
types in this to be found in many

other~of

~here

James's works:

are

The

Frenah aesthete, Louis Leverett of Boston; the provinoial, Miranda

Hope (similar to Caroline Spenoer), and the ohartliing young

Englishwoman, Evelyn Vane.

James's

o~n

oonclusions on national-

ities seem to be reflected in the thoughts of the German Dr.
staub: that the English are intolerant of everyone--that there
is hope for Germany--and most significant--that the Americana
had skipped the mediate stage in their evolution, and oonsequently, though they were at the ultimate stage of their evolution,

tbey would never reaoh maturity.
In "The Siege of London" (1883), the plight of the much di v
oroed and inoredibly vulgar r,:r6. Headway is cor.stdered, 8.nd her
attempt to marry the
suspenae.

EngliSh~.

Sir Arthur Demesne, forms the

Her marriage ooours, dcupite the refusal of her

friend::;Littlemore to sanotion her past to Arthur's mother.

This

charaoter is a far ory from most of James's .Amerioans, and her
charaoter is oonsiderably overdrawn.

One feels that nothing is

aooomplished, sinoe the marriage can never last.
"Lady Barbarina" (1884) stresses the faot that however muoh
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•
~ericans

and

E~ropeans

try to bridge the gap, there will alwaYI

be a barrier to perfect understanding.

In this, James has re-

fersed his prooedure, sinoe this is not the oase of the l:Uladapt.,

,4 Amerioan in England, but the presenoe of the English woman

in ,Amerioa.

~he

oase of the American, Jaokson Lemon, is pre-

sented more aympathetically than is that of Lady Barbarina, and
bis charaoter ization makes her S &Jearn
phlegmatio more than unadaptable.

~eak,

and makes her leem

There is lese intensity in

the theme. and more artistic detaohment in this than there was i
8

simltlar oase in The Amerioan.
"Pandora" (1885), like "Daisy Il£iller ff , presents the oase of

the American girl, but in this oase. Pandora is far better

s~it

ed to watch out for her interests; she is the example of the
emanoipated, free, self-made Amerioan girl, and she
of amazement to the Count in her position, as she
been to any

~~ropeans.

Her marriage to Bellamy

~as

~ould

~hioh

a souro,
have

gave her

sooial prestige, typioal at that time, was muoh on the mind of
sinoe he freely commented on the habit of Amerioans who
euld sacr ifioe anything for a title.
n The

Reverberator" (1869) is simply told, and abounds in

ooal referenoe and humor.

As in the Portrait of

~

Lady, there

re many types of Amerioans in the story: George Flaok. somewhat
ike Henrietta Staokpole, in his militant Amerioanism; young Proert. lrho would be little affeoted in any oountry: Mr. Probert
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,ho has shed his nationality with its traits, and one of James's

best known characters, Francie Dosson.

]'ranoie, like Daisy A:ill

e1, v;as ignorant of European conventions, but her breaches of

oonfidenoe would have violated any moral oode.

~r.

Dosson is to

appear in different gUise in later stories, as the kindly disposed man whose problems begin when he

~rings

hie wealth to

JUope.
"F1iekerbridge" (1903) presents the ease of the artist,
Frank Granger, who finds af:"cr his living in the oharoing world

of England, that he oan never have happiness with hie fianeee
Addie, sinee he knows now she could never appreciate it beauty,
nor understand its eustorns.
The element of ambiguity is seldom absent from any works of
James, and this was in aecord with his idea that life is

THE

THEME

are.ly arranged, and events to appear real, must agree
with reality, with the selective power of Art remain-

OF

AMBIG- ing unobtrusive.
UI!rY

hapha%~

Nowhere is this element better pre-

santed than in "The Two Faoes"(1903).

Despite the con-

,

last in the appear allces of t'\fO women, Shirley Sutton is able to
see that Valda is immeaGurably more beautiful by virtue of her
pathos and innoeenoe.

It similar situation in "Mrs. Medwin IT (1902)

rovides an unexpeeted ending, when the wastrel, Scott Homer,
oompletely oharms the only person who will not salletion Mrs.
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Jsdwin in sooiety, Lady Wantridge.
"The Beldonald Holbein" (1903) treats not only the Ynexpect&d turn of events, but also shows the plight of Louise Brash
er, who after

her

brief fame, oan no longer live without it.

The idea prevalent, also, is that oharaoter oan be more beautifal than plain perfeotion of features.

~The

reappearanoe of Lady

Beldonald with a very pretty oompanion, for her next sitting. is
an example of perfeot irony.

!B! Prinoess Qasamassima (1886) may be oonsidered the first
work in James's seoond period, and by now, he has disoarded the
ORI~IOISM

OF

SOOIETY

International Problem for a time.

It beoomes more ap-

parent that his interest was always stronger in the
conflict of classes and traditions, and the element

of nationality was only aooidental.

AI in "Daisy Uiller", he i!

here oritioizing sooial oonditions more than he is oonsidering
traits of 8IW partioular nationality. Thil work is unique beoause
James deals with problems deoidedly out of his ken and interesta
Hi. revelation of the problems betray he had a hazy idea of the
situation faoing the working olasses, but he was never interested in the physioal side of the story; he was rather traoing
the evolution of oharaoter, oonfliot, and the relations of
Hyaointh to the.Prinoess.
ing of oharaoters.

There is an improvement in the group-

The minor charaoters are not desoribed so
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fUlly nor made so important as they

~ere

in

~

Portrait of a

They axe held more strictly to account in tbeir function

•

to tbe progress of the story.

James

ha~,

however, still allowed

eathor interferenoe in the story (as he had done in traoing
Isabel's early life), and the early chapters are almost

p~re

ography.
Hyaointh and the Prinoess are the important oharacters,
tho~gh

the inclu.sion of Lady

pynsent, !5r. Vetch,

Pa~l

A~rora,

al;~.

lLillioent Henning, Miss

n:lUliment and M. Poppin vie for atten-

ion, and lessen the interest in the central figures.
of the Princess on Hyacinth is comparable in a
of Osmond on Isabel,

b~t

The inmea~ure

Hyaointh does not muoh resem-

e Isabel, and it seems he is more oonoerned

~ith

his

excl~sion

om the rioh, than be is solioitous for the poor. A werutness

i~

e oharacterization of HYaointh is the fact that his sudden
hange of mind in his mission is not properly aooounted for.

He

creature of a dualpersonality--with leanings toward the
and the poor--yet belonging to neither.
him, in the fact that he was
ope, and knew he

oo~ld

dr~wn

James

~as

somewhat

toward both America and

never be completely happy in either

Both Hyaointh and tLe Prinoess are extremely lUlprediotvolatile.

The Princess is not fully revealed, although

is the most important oharacter.

Her v.-ealmess is that she is
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not given to self-analysis, and hex obsexvers are either prejadiced for or against her.

Edgax prefexs the old-fashioned ohar

Booter portrayals of Mias pynsent and lIlr. Vetch to those of HYa23
oiLth and the Pr incese.
oe8S~S

One can only assume that the Prin-

intexest in HYacinth was that of a

ing classes, and her interest in him

~~

~ecimen

of the work-

due originally to bore-

In "!he Chaperon"(1893) James presents the case of the notorious l':rs.

way.

!,~amore,

in much the same situation as was Mxs. Head

Because of the standards of society, she is unacceptable,

and it remains to Rose to launch her properly 'before she oan
herself be married.

The problem confronting Rose, concexning th

mothering of the mother

b~~

t he daughter, is sia:ilax to Nanda's

oare of her mother in The Awkward Age, and Kate's concern with.ot
her father in Wings of the Dove.
The Awkward Age

(1~99)

is almost as involved as The Sacred

Fount, but it has real problems, and the problems are settled
with the characters remair;ing consistent throughout.

Ronver,

the intensity and concentration demanded of tbe reader would dis
oourage all but the confirmed Jacobit.

James denied himself

the legitimate devices he had before used; the "going behind"
Qharacters; the almost complete disappearance of description;
the exposition of characters by self-revelation.
result of his

kno~ledge

The work is a.

of tbe dramatiC technique gained from
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biS work on the stage, and it is a test for the flm.otion of dialogue--a teohnique he believed that should be striotly acooYntable to the rules of furtheranoe of action.

With the exception

.,

of his alter-ego, Longdon, he rarely injects himself into the
book.
There are two problems--the outcome.of a girl

~ho

is com-

ing out into society, and the changes wrought in her by the
manners of a new age; there is also the consideration of keeping ber innocent in the midst of intr igue, and though Nanda is
fa.irly innocent at tIle end of the book, it is not her lack of
knowledge, but her purity of mind that aooomplishes this miraole.

Handa is inoomplete--and James felt he mllst add the ohar-

aoter, Aggie, to help discharge her duties.

In spite of these

two oharacters, the best done, in James's own estimation, was
Mrs. Brook.

t:rs. Brook is much like l..:rs. Gereth in her shrewd

soheming for her own llitimate good.

She

~ill

never discard one

idea until she is oonvinoed that either it will not work, or
tha.t there is a better solution.

She would not allow her own

love for Van to interfere until she knew that Nanda

~ollld

get

the dowry whether or not she married; further, the differences
in Longdon's and Nanda's ages never deterred her from approving
2~dm1Uld Wilson, "The Ambiguity of Henry James", Hound and
~,

VII (1934), p. 403.
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the union, anymore than it would have changed Mol s. Gereth, had
~en

been in a similar

po~ition.

Like owen and like Newman, the

reader finds it difficult to believe in the trueness of Van,
whom Nanda so much admired.

'.

potentialities for love were rel-

atively absent in Van, and his regard for Nenda remained extremely slight.

It seems that his refl,:r;sal to marry her was not

because his honor would be sullied beoause of hie gaining the
dovrry; it was not even beoause he resented

her.~=knowledge

of evil

--rather it was just the very weakness of his charaoter, and the
indefinite turn of his mind--his characteristio reluotance and
inability (like owen) to make decisions and aooept responsibilities.
Because of the ml:ll. tiplicity of oomplex relations, the read-

ex is never close enollgh to any one

<dl:~.\Jract.u;

not be properly appreciated, and the reader
any character than do the participants.

1their motives oanr-

k~ows

no more about

This is perhaps true of

ldfe;Ji but it is very diffioult in fiction.

Because of the lack

of autLor direction, the reader does not know in what direotion
the characters are gOing, nor does he know if his last impression will, or will not have to be modified shortly.
plete oharacterization makes the figures shadowy.

This inoomWilson as-

serts that Nanda is surrounded by "creepy creatures", and attrib
utes it to the newer manner of James:

"James is ceasing to

SU8-
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tain the objeotivity whioh has kept the outlines of his stories
pretty definite up thr ou:;h his middle novels; he has relapsed

i~

to a dreamy inner world. where values are often uncertain and
_bere it is not even possible for him any longer to judge the
effeot of his stories on the audienoe. ,,24
find James was pleased with this

novelt~and

Wilson is dismayed to
believes that James

could never have known how the reader feels with the "gibbering
disemboweled orew who hover around one another with sordid shad01KY designs" in the book. 25

In this work. we must aocept James

on his ovm terms, and aooept his per sonal mor ali ty.

Whether or

not the pr oblems seem petty to us t if they a.re treated as trag:'"
edy in the

dra~ing

room they must be oonsidered tragio.

not seem true or oomplimentar;y to such
works as itA London Life",
and

l~nglish

It does

character s in such

'The Tragic Muse". "What Maisie EnewTl.,

~he Sacred Fount'; that they always be either immoral. and

ag'I for money, or dedicated to the proposition of drawing room

ettiness.

Edith Wharton believes the work would have been sup-

rior if presented in the stand ard form of the novel.

She says:

' ••• had it been treated as a novel instead of a kind of hybrid

2~dmund Wilson, "The Ambiguity of Henry James", Hound an.d
Horn, VII, (1934), p. 403.
25
Ibid., p. 403.

-
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play, the obligation of "straight" narrative might have compelled him to faoe and eluoidate the central problem instead of
suffering it to lose itself' in a tangle. of talk. ,,26
This is a work of art, but it is notewort;:;y pr inc ip ally as
s test case; James had always written with oonsummate skill and

then hidden his tools--in this work.he bas destroyed most of
them.

Grattan says: ttHe has reared his edifice without bricks

or mortar, and has proved that, other resources failing, the
8poken work is tough and malleable material that mB¥ be wrought
into form to withstand the pressure of superimposed weight.,,27
James knew the difficulty of the work, and in one of hi.
letters, he describes the soenic form he has adopted: " ••• of pre
sented episodes, architecturally combined and each making a
piece of the building, with no going behind, no telling about

•

the figures save by their own appearance and action and with explanations reduced to "the explanation of everything by all the
other things in the picture.,,28
There is much sharpness of humor in the book, and the tone
is particularly useful in character revelation.

Edward's ahar-

2~dith V/harton, The Writing of Fiation, (New York, 1925),
p. 71.

27 C. H. Grattan, ff!rhe Calm of the Cyclone", Nation, (Febr uar y, 19 32), P • 733.
28
Percy Lubbook, Letters of Henry James, I, p. 333.
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a.ote:r is admirably shown:
(Edward to his wife) Oh, the things you expect me to feel,
my dear 1 29
(r.:rs. Brook concerning Edward) Edward never 'imagined I anything' in l.ife. 30

Van's inquiring mind, his selfishness, his general state of
bewilderment, and his Jamesean love

for~paradox

are shown here:

••• In a deep consciousness and the absence of a rag of illusion. 31
(to Nanda) You oan't leave anybody with nobody--exposed to
everybody. 32
we don I t in t he least know vt"ber e we ar e. 33
(~o Longdon) Whom haven't I observed?34

(To Nanda.) Tbe thing is, you ~ee, that I haven't a conscience. I only want my fUn. 35
29Henry James, The Awkwar d Age, (New York, 1899), p. 63.
30 Ibid • , p. 69.
31 Ibid • , p. 28.
32 Ibid ., p. 323.
33Ibid • , p. 29.
34Ibid • , p. 121.
35 Ibid • , p. 424.

..
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The unworldliness of Aggie, and the oharacter

o~

the Duob-

are well presented:
--Aggie's emphasized virginity.36

'.

(The Duohess to Aggie) Don't understand, my own darling-don't understand!31
(Conoerning the Dblohess) ••• and thoroughly aware that if she
didn't look well Sfte might at tim~ only, and quite dreadfully, look good.
"A,

London

Li~e"

(1889) intrody.oea the theme of an innooent

idealistio person sblrrounded by evil and intrigue, for whioh he
laoks the oapaoity to understand.
VIOLM-

ION

These people, how-

ever moral and pure, are always seemingly Slightly

OF THE

INNOOEl3' provinoial, and to Laura Wing' Ii view

o~

things, any-

thing woy.ld be preferable to having a soandal
in the family.

0001:1%

When Selina does go off with her lover, the

shock is go great that she goes back to Amerioa, leaving behind
the man who loves her, beoause she believed she was no longer
worthy of him.
One mblst not onlyaooept James's personal sense of morality
in reading tales of this kind. but what is more important, he
must understand the sooial oonditions under whioh the aotion
36 Ibid •• p. 77.
37 Ibid • , p. 80.
38 Ibid • , p. 43.
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llappened.

In our Amerioan eyes, Daisy I.:111er committed no

great fault in her rendesvaas with GrandOni; no more was Nanda
evil beoause she was familiar nth a certain ll'renoh book.

.A1=t:

f

though Claire de Cintre acted, in our eyes, without much
strength of char acter, we must remember how these events appeared to the partioipators at that tim,.

Until we do, many

tragic domestic problems in James will seem insignifioant.
In "The Pupil"(1891), Morgan is victimized by his parents,
but in the way the story is presented, it appears that the Uoreens are not evil, despite their unscrupulous scheming and
evasion of debts; the oause of their actions was the sooial
world in which they lived which demanded they live up to a. oertain soale of opulenoe in sooiety.

However, as in most of

James'lil ohar aeters who are disposed to eVil. the Moreens laoked
strength of character, and it was this very lack opposed to the
fineness of idealism that Morgan possessed that heightened the
aonfliot.
"What rLaisie Knew" (1897) shows the &ffeot of moral debasement on an innocent Child, a theme which is carried muoh
further in "The Turn of the Screw".

Its IDliqueness lies in the

fact that the action is seen by a child who oannot understand
signifioance--and the reader is the one who is best informed
about the situation.

~~ain

we are in doubt where to place the

blame; Claude and Ida have few admirable traits, but is i8 ac-

it~
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t~&llY

the custom of divorce that is being condemned more than

tl1ey.

James had early in his career warned against making a

ohild good before her time, and this is the weakness in the
'?

story--the fact that he made the story visible only through
~aisie,

and she is not equipped to have the full vision.

sequently, there is no true story, and

~here

Con-

is no serious sub-

jeot i ve exper ience.
There are too many events happening in tbe story tbat vie
for the attention of the reader. The rapid shifting of housekeepers is difficult to foliow, to say nothing of the number of
the lovers of Ida and Beale.

Because of the space devoted to

pure narration of events, the eharaoters

~e

not well done as

they might have been, and their later actions are often unaooounted for.

One can under stand how 1:aisie, in her l6neliness.

and in her desire to bring happiness to otbers,· would be attracted to Claude, but one oannQt understand her voluntary separation from Claude--her sudden development of the moral sense-which sense l.:.r s. V/ix had been so anxious td. impose upon Kaisie,
without explaining its nature.
on Kaisie is not lmown.

The exact effect tbe evil had

Just v.-hat the change was is not made

olear, and yet, if she is not supposed to have been affected by
the oorruption all around ber, there oan be no hint of tragedy.
bbock believes that she remained entirely unohanged: "At the
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end of her childhood her atrocious world has been able to tell

nothing but to make her sweetness more perfeot. ,,39

If this be

true it negates the theme--how much differently the ohildren in
116 !1U'1.l

O'f.

tb6 Se.r~were affected by evill

Claude is extremely enigmatio--he alternates between stages
of kindness and baseness;

his

oountess was repugnant even to

assooiat~on

~a1sie,

with the repulsive

and although his finer

nature must have rebelled, it was his weakness that drew him to
her.

His last grand gesture, represented as an aot of magnanim-

ity, in renounoing A:aisie t was actually a oonfession of weakness.
The book ostensibly shows the beautifully pure spirit of the
obild but the memory of the evil of her adult assooiates is a
more

~asting

impreSSion.

The atmosphere of the book is misty--

the characters are shadowy, and the general effeot is of mood
rather than reality.

1:ai8ie is unlike any other cn ild in her

habits, and her oharaoter betrays that James may have overcome
his dislike for ohildren in novels, but had never overoome his
ignorance of them.

Maisie has no toys--and her only companion

is the elder ly l:r s. Wix who talks so le ly of her dead

0

hild •

James has sucoeeded in portraying evil so well that one does
feel the

terri~le

effeots it may have.

Preston believes that th

novel is as :full of suggestion of foulness as tl1e worst Frenoh
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vel o~ the last ~orty years. 40
Although the book is in the Later P.Canner, it may be read
th pleaeuxe by any reader, sinoe its narration is smooth, and
element of suspense is always present.

James is very muoh

in sympathy with his heroine, but he does not let this alter his
~tistio

rules in presentation of oharacter.

The action is a

of the relat ions of one per son to another, but the re-·
are meaningless unless they affeot Maisie.
of Claude and

r,~aisie

~'he

relati

are perhaps the brightest part of the book.

be bewildering situation in which Uaisie finds herself is prete.d in suoh lines as the following:
Life was like a long, long, corridor with rowa o~ olosed .
door s. She had learned that at these door sit was wise not
to knook--this seemed to produce ~rom within suoh sounds of
der ision. 41
SO the sharpened sense of spectatorship was the ohild's
main support. 42
She had never been safe unless she had also been stupid. 43
She was trained to keep her eye on manual motions. 44
40Harriet preston, "The Latest Novels of Henry James",
tlant i c I,: onthly , (July, 1916), p. 69.
4~enry JameSt".Y!E.~t Maisie ~~!'!.(London, 1922}, p. 32.

42 Ibid ., p. 97.
48 Ibid ., p. 199.
44 Ibid ., p. 198.
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These lines admirably desoribe claude with his twisted
ideals:
(To Maisie on his marrying Ida) Fear, unfortunately, is a
very big thing, and there's a gr.at variety o£ kinds. 45
(oonoerning Claude) .~.with the exoeption of 11rs. Wix the
only person she had met in ber li£e who ever explained. 46
••• the man who wanted thoroughly.to be reasonable, but
who, if' really he had to mind so many things, would be
impossibly pampered. 47
"The Turn of the Sorew" (1898) marks the introduotion of
the terror theme--afterward oombined witb phantasy in
corner".

n~he

Jolly

Never before has the element of ambiguity been so

present; the reader is not told what the nature of tbe evil is;
he is in muoh the same position as the governess whb is trying to
save the ohildren from an unknown danger.

Whether ox not

~il lIes

was dismissed from school for an aot of evil is not told.

This~

unoertainty of the nature of the dread evil heightens the suspense of the tale, and the faot that the ohildren are not upset
by

the appearanoe of the evils only shows how deeply they are

within the power of evil.

This problem would have been horrify-

ing to adults, and James realized that suoh evil exposed to child
minds would be unspeakably infernal.

This Violation of the

Innocent theme is almost allegorical in its simplicity here.
45 I bid. , p. 103.
46
47 Ibld ., p. 123.
Ibid. t p. 298.

-

un-
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like

~aisie,

or the child in The other House, or Nanda, the evil

confronting the children oannot be coped

~ith

by ordinary means,

snd the children will not make any effort to save themselves.
It is the governess who is in the position of the author to
divine, and probe the mysteries of human behaviour, but unlike
the investigation in The Saored Fount, this does not concern
problems of unfaithfulness, but the salvation of souls.

The

theme, the treatment, and the vague presentation of events, make
this tale extr emely hard. to read, but at the end, 'Vt"hen 1,::11es
realizes that Quint is Evil lnoarnate, even though he dies, the
reader reoognizee immediately a powerful viotory.

James knew

that to speoify the evil would be to weaken its effeot, just as
poynton 'Vt"ould have been weakened by desoription.

It was only

necessary that the effeot of evil be presented with enough intensity, and the readel" would supnly the miSSing data.
hRS

Wi1son

a nossible inter-pretat i011: tthe theory that the governess

im agined that ate saw the

~hosts,

and this was due to sex re:..

pression--her sublimated love for her employer: he points out
that no one but

had ever seen the ghosts, and there is no
nroof that the children do. 48 Atto'tnez writer says it is not a
he~

4~dmund Wilson, "The Atnbigui ty of Henry James". Hound and

Horn,

VII~

(1934), n. 391.

~
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•
ost story at all ~ and that there is no mystery about Quint:
~hosts

th~

are merely a literary expedient for nortraying the char-

aoteristios of the early cor runt ion.

He

SAYS:

"The stOl'Y ie not

udisn: it does not deal W'ith the "invollUltary suppressed"
ories of infancy: but with exoer ience (comaion in this COlUl-

try. W'hexe childxen are in charge of d<JI!E!.stioa) whioh are deliberately hidden fl'om parents and xelatives. ,,49
When charaotex in JRme6 meets a problem in life with whioh
is unable to oope, he has many possible mode6 of act ion- .... he

CHABACTEES.

MAL-

ADJUS!rED
~o

LIFE

may completely evade life--he may SUblimate his desires--he may xesort to hatred of others--or he may
l'elegate himself to the familiar role of sneotatox.
In "Brooksmith". (1891), .. the butler of Olivex Offo.rd

so attaohed to him, and so used to the atm08nhere of the

Ar~

that at Offord's death, he was no longer able to find an
living.
"The Altar of the Dead" (1895) deals W'ith the sense of
the meeting of life: in it.

strR.nsom'l spil'itual life

s been crippled through hatred of Hague, yet the woman has the
but because of her foxgiveness, she has
und peaoe.

<)tr~son

had done spiritually what I.:111ie Theale

done physically--turned his face to the wall, but his defeat
49 Arthur WRley, The Egoist. III and IV. (1918), n. 4.
-~'--
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took the form of immersion in a spiritual void. and hatred of an
individual. The most remembered feature of the tale is the desoription.

The

fo~gy

and the meeting draws

SOenes in the oemetery are pure noetry,
~rom

pure mood.

The nroblem of resouing

the sous is the same in "The Turn of the sorew". but str ansocn' s
desolation is heightened by oontrast with the peace that the
woman had found.

JAmes's oonfusion of values--his false ideas

about money. despite his belief that it

~as

a corrupt tradition.

resulted in the one false note in the picture.

stransom could

no more have leased an altar in a Catholio Churoh than Nelrnlan
oould have purchased culture: had he been able to buy the altar,
he would not have sanotioned it but desecrated it.
"In the Cage" (1898) has a her o·ine anonymous not only in
name but in her relations.

Although she aotually meets Everard.

she never becomes more than a spectator: she is nameless to her
~riends;

she tells no one of her infatuation. and she never knew

~he

nature of the servioe she rendered Everard.

~d

beoomes involved sympathetioally, (as did T01:1ohett). and she

is the Tranped stectator.
~s.

She is detached

The viewpoint is hers and never ohang-

(unlike the viewpoint of I:aisie). and it is ohemioally pure.
It is through the person of 1.:ra. Jordan that James has an

agent in the story. so that the poor operator. to .whom notbing
ever happens, oould be kept infornled;

I.~rs.

Jordan serves the fur-

I"her purpo se of gaining the ope! ator I s point of view, since the
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purpose she serves is that of confidante.

The o:oer at or I s trag-

edy is intensified, since the very frugality of her life bad in-

tensified her imagination, and would make her decision to marry
the grocery olerk fatal to her happiness-

It is even denied her

the privilege of disoovering for herself the true relations of
Everard, whioh convinoes hex of her Ynimportant role in life.

Her fate is as unimportant to the world as was Uaud's hopeles8
infatuat ion for Colonel voyt in "The story in It".
"The Beast in the Jungle" (1903) has for its principal char·
a.oter, r.:aroher, who has as prototypes, Winterbourne, l::allett, and
strether, in that they have all refused to become active participators in life, through fastidiousness, inertia, or--in rall'cherls oase--self-obsession.

James had always regarded one's mis

ing life as the supreme tragedy_

It was r,,:a.roherls fear of life,

and dislike of acoepting responsibilities, that led to his life
of emptiness, as truly empty as was stransom's.

He oame to

know at last that the beast he feared was nothing but his own
empty meaningless existenoe that was to oonfront him in the end.
This work like "The Figure in the carnet" and "The Altar of the
Dead" is in allegorioal form, and its meanings has largeness of

referenoe.

~his

element leads to more direot dialogue and,ex-

tremely poetio quality of phrasing.

"The Benoh of Desolation"

is too realistio to be allegorical, but the

S~le

element of

I
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is in it: --here, the faot that Dodd now has the money
that would have saved him, and has no use for it--just as Marohat

was beloved by the woman, but never realize. it until it was

'.

too late.

However, as in "Broken Wings". Dodd is more fortunate

than eith.er

Stl~anaom

or Karoher, and he finds a degree of happi-

nesS in joining someone who is also de$olate.

:this spiritual

a.djustment to failare represents, to James something greater than
viotory over misfortune.
"Wings of the Dove' (1902) is the first of James's three
great novels.

It has left the direot dramatization practiced in

The Awkward Age behind, and this is resolved into a
THE
!HBEE
GEE!!
NOVELS

highly tenuous, psyohological novel,
ventionally plotted

aot~on.

~~th

little con-

It is told in the deoep-

tions and ambiguities that viotimized 1,:illie and Dana
er.

James here delves into the web of human consoiousness.

~he

novel has only seven characters, which makes for a unity of interest, and the chief characters do not appear until the second
book.

Lord

lr ark

is obviously for purposes of pur e backgr o1Uld,

and it is t:rs. Lowder who brings al,out the state of a.£fairs,
through her own selfish interests.

Dansher is the £amiliar,

weak charaoter who oan contribute to evil, when foroed to aQcept responsibilities by one stronger than himself.

ostensibly,

he is the pawn of Kate, but it is his own weakness that decides

I

U5

failur e.
1:i11ie is dra.wn to Kate, beoause .Kate has everything she
laoks--firmness, health and oonfidenoe; and though xa.te genuine'?

lY likes

!~illie,

she oannot, beoause of her nature and her desirE

for seoux i ty she had so long laoked, let that affeotion thwart

her nuroose.

Kate is as muoh the viotim of her environment as

is r.:ark, since she must accent her Aunt I s demand that she marry
a wealthy man.

We have against the situation of the duper, dupea

sinoe though Kate acoomplishes her
will always think of

~urposet

~illie's suneriority~o

she knows Denaher
her, and

~ill

re-

member her in muoh the same way as Winterbourne was destined to
remember Daisy

~.ciller.

The idea. in Jarues was that greed will

always destroy what it sucoeeds in getting.

The relations of

Kate and Dansher are only hinted at, and snender attributes thie

to James r s sQu.eam 1shness on this score: "Whenever James approaohes the physical side of life he seems to draw on his gloves, and
his nouns draw on their inverted commas. n60
t:illie is pure spirit, and llIllike Isabel Archer, she is
naive artistically, and she is not intellectual.

lier fear that

life is paSSing her by oulminates in her atmosphereically beautifuLt:f'ailure--her final disillusionment that orushes her beyond
60steohell. Spender, "The School of Exper ienoe in the Early
NovelsV, Hound-~~,
VII, (1934). n. 426.
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bOpe of redemption.

At the end, she no longer bas illusions

about honesty or scruples, and if she had been more ounning, one
\fould think she would realize that her gift, (like Touohett' a) ,
~ould

beX

bring only unhappiness.

Beoause of her ill health, and

shadowy portraiture, she is more pathetio than Isabel.

The

shifting points of view give the reade. insights into the oonsoiouaneas of Kate. Densher and Killie; Beaoh thinks this faot
makes the work weaker than The

4~bassadore

or The Golden Bowl,

sinoe it results in the reader's confusion as to whether the exper ience is that of Kat e, Denaher or r,.i11ie. 51

The Ambassadors (1905) marks the reappearanoe of the International Theme after an absence of fifteen years, but its true
message is that one should not deny his

OTIn

nature.

The oon-

soiousness of the reader is kept to a single point of view--that
of Strether's--and as in Isabel's point of view, it undergoes a
gradual ,changs, to such an extent, that strether finds when he
again sees the Pooooka, he no longer has anything in common with
In the purely dramatic method tried before by James in
be Awkward .Ag'e, one point of view is not possible, and there is
strain between the point of view and the dramatio presentation.
change in stretherts purpose is due to his change of vision,
51J. W. Beach,

Ope ~.,

p. 263.
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end this slow -pr006SS oould not be followed unless"'tbe reader

shared his vision, sinoe his outward appearanoe and talk could

not truly express it.

Strether bas often been oompared to James

in his ha.bi,ts of life.

strether would never have known that he

had missed living, if he had not seen Chad, and known that Iv:ad~a

de Vionnett had improved him.

Jamee had only hinted at the

relations betvreen Chad and l:adame de Vionnett, but James's
soheme of morality--that any evil in the guise of good is possible, and that the good wrought in Chad oompensated for their
relations--is olearly presented.

Even strether oomes to realize

this, to the extent that he sanotions their aotions.

Atrether

had also betrayed his benefaotress, but James was not ooncerned
with Chadts body, but with

~trether's

soul, and sinoe he had

found it, the ultimate good was realized.
I f strether had not undergone a ohange, there could have

sen no story.

~verything

and reoognizing it.

depended on his meeting the situation

Cantwell says--IfThe climax is at the moment

of awareness or of disoovery, when the individual reoognizes his
rediaament and sees his own blindness in relation to it. ,,52

5~obert cantwell, "No Landmarks". Syamosium, IV, (1933),
• 536.
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~s~ense

and oomplexity are derived from James's teahninue o£

leading the oharaoter away from the realization for a while, and
in urging the reader on.

The minor characters have all been donE
'?

in ear lier works: Chad is the Owen Ger eth type-- the easily led
oharacter;

l~arie

Gostrey is similar to the earlier Henrietta

staokpOle; lLadame Vionnett is the esseme of

.h'lU ope

in a high

sense--that stage to whioh the Princess Casamassima had aspired
but never reaohed.
muoh overdone.

The

Po~ooks.

with the exoeption of Mamie, are

Mamie is oomparable to

r.~ary

Garland--as a real-

izer of a. man's destiny--but she is muoh more human and likeable
There is notioeable in this novel, and in 1'he Wings of the
and in The Golden Bowl. better oharacter ?tork, fewer irrelevant oharacters, less desoription, and great eoonomy of action.
When desoription is employed, it is used almost solely for pur-*
oses of mood.

Perhaps the greatest mark of superiority to the

arlier ?torks is that the oenters of interest are reduced and
the action is out down for deeper intensity.
The Golden Bowl (1905) deals solely with the Prince in the
and not until later does

I\~aggie

become involved; it

gradual awareness of the problem that the reader bees concerned, and this aotually proves more interesting than
r solution.

~he

change in the oenter of interest makes for a

tter understanding, and the ohange in Maggie is believable,

119

sinoe it oomes about gzadually through repeated impressions.
fhe oomplexi ty in the work is due to the faot that the ohar act-

ers not only fail to tell the truth to eaoh other. bat go to
great pains to oonoeal the t.ruth.
~here

are only five oharacters in this--two less than in

the oompaot Ambassadors; there is no need for foreshortening,
sinoe the action occurs within a short time.

There is little

Botion and little ohange of soene--and this gives James more
time for development, building atmosphere, and for gradual revel
at ion.

The Assinghams proved to be an indisp.eneable devioe in

the unfolding of the story, and they had muoh more oonneotion
with the story than had the Tristarns, or l ..:rs. Lowder, who were
implioated in the other novels.

~'hey

all had knowledge vt'hioh tre

others laoked, and their manipulation helped mold the plot.

BO~

as a great deal of similarity to Edward in The Awkward Age, and
their matter of faotn&ss helps to intensify the developments
brought about by their wives.
objeotionable:

~arton

finds the A8singhams very

"This insufferable and inoredible couple spend

their days in espionage and elation, and their evenings in exohanging the reports of the eaves'dropning with a minuteness and
reoision worthy of sootland Yazd.,,53
Sinoe Amerigo must be presented sympathetioally, so that th
reader may be interested in his salvation, James solved this pro

11-'0

leal by making him weak .r ather than evil, and by showing that his
vagaries of conduct were not objectionable in his own sooial
1Vorld.

With suoh themes of infidelity and deoeption, it renllirec
.

great art to inolude them in a novel without making the book ob-

I

jeotionable; but James r s idea of morality was that one should
aot acoording to forms, be true to himeelf, and above all to
avoid vulgar ity.

The platonic, almost Yllnatural affection be:;';

tween father and daughter, pitted against the shameless adultery
of the second "marriage" is all depicted through suggestion and
indirectness.

This is the only time James has ever allowed him-

self to permit the heroine to choose to live, and to save the
marriage; formerly, James would have had the heroine die, or perhaps go to a convent, in order to avoid the Question of sexual
oomplioat ions.
~llinn

says that James avoids strong emotions and passione

and so his studies are monster s of' oool;ness and prooeed too intelleotually--and what is

~orse,

we are kept out of the oonfid-

enoe of the oharacters and fail to understand what they tbink
about eaoh other, sinoe they are determined to conoeal their own
emotions. 54 This is less true in this than in any of the other
works, since the dawning of awareness on the part of Maggie dis54A• H. ~u1nn,

OPe

oit., p. 302.
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010ses to us the true natu..res of the other charaoters.

James

:felt, as did l:aRgie, that the sm she was str iving to correot was
not adultery, but deceit: and the resultant plot, in this highly
develpped sense of plot, is merely the ocoasion of gradually exposing one character to another, and to the reader.

It is true that the novel is both verbose and complex, yet
the problem demanded that it be solved in an indirect manner,
since the whole theme considered imperoeptible impressions, and
intimations from suoh oiroumstanoes as would occur in real life.
The average reader is too used to having his fiotion presented
in an un-real manner, instead of happening, as in life, incompletely, and often meaninglessly.

A great explanation :for the

verbosity is that it would be fatal to suspense or realism to
one oharacter to have an usurping oonsoiousness; and it

~ermit

destroy the dramatic value and the objeotivity of the

~ou1d

action.
The relations of one character to the others reQuire im~ense

~otte,
~er

attention; Maggie is foroed to humor Adam, Amerigo and

Ch~

and she must fu..rther keep the knowledge of the affair from

father. The element of irony and misplaoed intentions are

IPresent: :Mrs. Assingham tries to liberate Amerigo, and suooeeds
only in ensnaring him in a binding marriage--just as she had done
~o

Charlotte, l:aggie and . .Adam; Adam marries Charlotte, so that
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free. and yet Maggie marries .4merigo for her
father's sake.
The following passages demonstrate the essential sweetness
'?

of

~:aR'gie,

and show her similarity to Isabel Archer:

(Mrs. Assingham oonoerning Maggie) That's what a oreature
of pure virtue expQses herself to when she suffers for
pYXe virtue. suffers her sympathy,~her diSinterestedness.
her exouisite sense for the lives of others, to oarry her
too far. 55
It was the first sharp falSity she had known in her life,
to touoh at all, or be touched by;56
--So Dowerless for vindiotive flight. 57
••• bitterly praoticed on, cheated and injured. 58
She wasn't born to know evil.

She must never know it. 59

••• and they're really so embroiled but beoause, in their
way, they've been so improbably good. 60
!he Assinghams are muoh like Edward and Mrs. Brook, in that
both ooup1es serve the same purpose of revealers in the novels.
and the oharaoters of the men are similar as are the women:
With time, howevei1 Fanny could brilliantly think anything
that would serve.
55Henry James, !he Golden Bowl, (New York, 1925),11. p. 135.
50Ibid • , II, n. 243.
57
Ibid •• II. p. 337.
58
Ibid. , II. p. 130.
59 Ibid •• I. p. 89.

-

60 Ibid • , I.

p.

403.
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(Bob to Fanny conoerning her rambling mediations)
take some following. 62

It did

The following passages refleot James's idea of morality,
and strengthening of character through suffering:
One's punishment is what one feels, and wbat will make ours
effective is that we shall feel. 63
She doesn't seem to think so muoh about their being wrong-wrong, that is, in the sense of being wicked. 54
Just so ~nat is morality but high intelligence?65
"~~

J<:f'l!ff' o"'m.e;:" ('910) 'Or esents no external international

'Problem, but is concerned rather vt'i th -the struggle of the inner
s'Pirit.

Considering even Strether in The .Ambassadors. Snenoer

Brydon

most nearly denicts tbe oonflict that raged within

!HE

AUTOBIOGRAPHICAt STRAm

James ooncerning his personal life.

The annarition

that Brydon faced is the problem of meeting the issue,
and the figure he faces is the symbol of a warped life

--due to de,nying himself' the privileges that Brydon took.
str~nsom.

Like

MA.rcher, and Strether. and tbe other characters that

Aenied themselves the privilege of living intensely, the apparition renresents Brydon's other

self--t~e

one, who through oau-

tion and fear, refused to aocept responsibilities, and as a r6sult, was maimed spiritually as well as physioally. James's nronensity for analysis led him to consider not only what what was
said and done. but what might have been said and done under dif61 Ibid •• !I, n. 118
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•
ferent oiroumstanoes. He oonsidered not only external aotion,
but all possible ramifioations that might result from ambiguous
relations.

As in .!he
--.

S~ored

Fount, where
.., the problems were large

,:.....-----

ly mythioal, the obsession thst sei£ed Brydon for oed his

im~in-

ation to diotate to his intelligenoe.
certain oharacteristios of an auther must inevitably be mirrored in his works, but the autobiographioal method of attaok is
treacherous at best.

It is strange that Brooks oould have based

his book on the thesis that Jgmes sacrifioed his genius by forsaking Anlerioa: James exnlains in"The Jolly Corner" how he felt
about this auestion--because Btydon had the oourap,e to leave
~erioa

to seek his artistio

individual, whose superiority

s~lvation,
~as

he had returned a fuller

dramatio in its intensity to

hat alter-ego who had wealth end nosition, but who was spirit-.of
l1y dead.
This

1.:r. Br ooks

is too rnwh concerned with James, the

futile search for tl1e abandonment of America as the

xnlanation of James's writing may be even more fruitless, if one
onsidel's Nash's remarks to Peter in The Tragio
artist--you only find his work,

62 Ibid ., 1, n. 378.

63Ibid ., 11. u. 141.

64-

Ibid., II.

P.

268.

65 Ibid ., 1, n. 90.

66en:r

and

~:

"You never

that's all you need

CHAPTER V
JAMES' 3 CRITICAL PREFAOES TO THE NEW YORK EDITION 01'
HIS

mm

WORKS; HIS OWN EVALUATION OF HIS AR!:ISTIO
AOHIEVEMENT: AN IlJ!:ERPRE!: A.'2 ION

In the prefaces, James is objectively oritioal, and he impartially examines his own works, to judge whether or not they
meet the artistio standards which he has imposed on other writers.

Far from biding his own "Figure in the Carpet"

9

he spends

untold energy in analyzing his works and in demonstrating their
merits and defeots, so that those who possessed the intelleotual
ouriosity to disoover his own teohniques might benefit.

Both

his Prefaoes and his Later t:anner have been oriticized as being
unneoessarily obsoure and verbose; if this is true in a measure,
it may be explained by the faot that he is intent on traCing all
relations, and in presenting to the reader every 'Possible sidelight and noint of view, so that the 'Problem may be clearly appreoiated.
Critios of James's literary style have laid the blame on
various things, asserting that his indirect 'Presentation was due
to such diverse things as his shyness and self-oonsciousness-to an injury he suffered in his youth--or to his creation of a
dream world, due to his disgust and resultant rejection of his
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world.

•

::1bat most of them do not see is tbat tbeir fail1Ue tc

understand James is due to the fact that James possessed keen
sensibilities and powers of perception, which they have not the
power to match.
refaaes:

Critios diverge shar'oly in their opinions of thE

'.

V/.illiams, seemingly more intent on style than content,

says that the urooess of read ing the Prefaces ••• "is to be drawn
insensibly into long rumbling meditat1ofi, broken by ingenious
parentheses, into immense beatings of rather diminutive bushes,
and into straining oonversational metaphors through a hair-sieve
with the air of produoing marvelous essenoes. ,,1
Fullerton says: "The lesson is deeply instruative, though
it m8\V be Questioned if it makes the process completely intelligible.,,2

Gosse does not deny the worth of tbe Prefaces. but

be objects to their manner of ,delivery" and oalla them "dry. remote, and impersonal to a strange degree. ,,3

Wilson does not be....

lieve that tbe Prefaces help to eluoidate the work at all.

He

says: "he was actually able to raise a vapor of uncertainty
about the star ies wbich had formerly seemed simple. ,,4
Oantwell finds the weakness lies in the faot that James was

t orlo

Williams, Oriterion, VII. (1928), p. 49.
2
Morton F!.1.11erton, "The Criticism of Henry James", ~uarter
ly Review, (Anril, 1910). n. 394.

3

Edanmd Gosse, "Henry James". Soribner' s LXVII (1920),
n. 422.
4
Edmund Wilson, "The Ambiguity of Henry JSI.:les'l. Hound Blld
Horn, VII (1934). n. 397.

-

.
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too much given to uttering generalities which might be annliaable to any novel, and thus, particular reference is hard to
establish. 5 It remains to Beer to ~laoe the blame on James's
lack of excerienoe, whioh threw him baok solely on his reading
for his imnressions. whioh resulted in his being in a oonstant
state of bafflement and bewilderment.

He adds: "When he re:n

from tbe laboratory and the brothel, from the detaohment of the
oomnlete investigator, shielded himself from the speotaole, in
his misty puzsuit of an impossible oivility, he fully

~rophesied

the disBsterous tone of his last Prefaoes in whioh one sees him
~aze from the past to the terrible future." 6

JAmes was handioanped by defioienoies in the language,
sinoe his probing mind demanded that he exPress himself oonstantly in nuanoes, shades, and infleotions that could not be transmitted: it is this that led to the abundanoe of parentheses and
oommas, and to the use of foreign words both in his later novels,
and in his Prefaoes.

Not only do his observations deal in in-

tangibles and essenoes, but the fact that there were no previous
standards set up for this type of writing, made it difficult for
him to ex'press himself simply.

Aiken admits the Prefaces are

often diffuse and repetitiOUS, employing too often the draggedin and obligatory metanhor, --"but for all that they are the
5Robert cantwell, If!TO Landmarksff [In M. D. Zabel's Literary
Ouinion in Amer ica, (.New Y:)rk, 1937lJ • p. 534.

r~~------------~
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roost f'ascinating critioal advent1lXe of aU!' time, and tbe profoundest."

7

He calls it tbe most important Single book of' Eng-

lish critioism since .Unold, and perhaps, Coleridge and Hazlitt~
Anotber oritio oalls tbe Pref'aces the most prof'ound manual of' thE
art of' fiction in the 1anguage. 9
Blackmur states that James felt that his Prefaces demonstrated an artist's oonsoiousness and the cbaracter of' his work,
made an essay in general oritioism aside f'rom his own work, and
oonstitute' a ref'erence book on the art of' f'iotion.

He sbows

that James' 8 explanat ion of any fictional piece--tbe "story of'
a story". has many things to be satisfied, bef'ore its center in
lif'e is oaptlll'ed: there is the f'eatu.re of autobiography, how the
story took root and developed,

and

the aocount of the way in

which the author built up his theme as a oonsistent pieoe of
dramatization--thie last aspect being divisible into the aspect c
of' the tbeme in relation to iteel:: as a wbole--and tbe aspect of'
the theme in relation to SOCiety.

~here

is lastly the technical

ex-position--tl:e devioes he uses Vil1ich are given by definition
10
and e:x:"mp1e.
6Thomas Beer, saturday RevieVi of' Literature, I (1925), p.7at
700nrad Aiken, "Art of the Novel", criterion, XIV (1935),p.8.
Ibid., p. 9.
9Nation,QXI (1935). p. 82.
10
R. P. Blsckmur, (Intro.) to Jsmes's Art of the Novel, (New
York. 1934). pp. x-xi.
8

~~

l.29

•
For the parposes of comparison and contrast in the Novels
end Tales, the works are presented in the same order as they
v:ere presented in the preceding chapters, and fall into the previously set classes.
James's fondness for Rome and Florence does not excuse the
abundance of local color and descriptioB in Roderick Hudson,
although he admits that he regrets that he named the locale of
the book, since specifying

al~ays

he had need only for the type.

involves representation, and

Even in this early work, he be-

lieved that he realized the necessity of exhibiting the

!!!!-

tiona of figures and things, and states that the greatest diffic
ulty is in determining when exactly these relations ceased to be
indispensable to the interest.
James believed his problem was to give the sense of

disin-~

tegration without all of the substanoe--his aal.vation being to
have the center of interest through another character, who woul.d
have sufficiently acute sensibilities, but
niscient.

~ho

The story would then be the sum of

would not be om~hat

happened to

him, and what he felt of things happening to others.

James be-

lieved the essential weakness in the book was that the disintegration of Roderick ocourred too fast.

It seems rather that the

weakness lay in this very point of view mentioned--the fact that
Mall.ett's point of view was limited, and was therefore
al to the action.

detrimen~

James sensed the weakness in r::ary Garland as

130

a oharacter, and showed that her inclusion was due to the fact
that he needed her as an antithesis to Christina; what he does
not see is that Roderick and Christina sucoeed in becoming more
interesting than Mallett, as Tvell as l.:ary Garland, and that Mallett, as the spectator who is involved, cannot abide his position of being an

a~tithesis

to Hudson.

James has no word of ex-

planation as to why he described Cecelia so vividly, considering
she had no part whatever to play in the novel.
James is concerned primarily in his Preface to The\f:mern
Paper s J' in tr ao ing the history of the wr it ing, rather than in
discussing the tale proper.

He demonstrates his immense fondness

for Florence, and his preferment for the barely discernible past.
He oovets, as inspiration for his stories. the minimum of valid
suggestion rather than the maxirJilll, 'shieh preferment demonstrates
his idea of the "fatal futility of fact."
James explains in The Tr agio Muse Preface why he so persistently insists on telling the circumstances which caused him f'o
write a particular story.

He must know the impressions he 'had

.

when he first <lonceived the idea--flbecauee without them comes no
clear vision of what one may have intended, and without that
vision no s'traight measure of what one may have suooeeded in do-
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•
ing. ,,11 He believed that the conflict between Art and the world
was one of the half dozen great pr imary motives.
James believes that Uiriam 'Was well done in the book, yet
'?

he lists several problems her case presents.

He was restricted

in never going behind her; 1:1l1like the others,· Kir iam is seen
through the bewildered eyes of others;

i~

proved therefore

ex~

ceedingly diffic11lt to portray l.:iriam' s theatrical rise to
cess, and this process·s11ffers in development.

onl~

Sl1C-

James admire.

over all other features in the book, the sustained tone.

He real

izes his greatest fault was that he required three general aspeots to be portrayad--Miriam's, Jeter's and Niok's; it is
strange this should have been true, when one oonsiders his horror of inoluding two stories in one novel.

If the disoriminat-

ing reader is as "fabled as the phoenix", it. is diffioult to ex-or
plain why James goes to suoh lengths to explain his motives.
James realizes that his habit of considering the first half
of the book as a devioe to lay the stage for the seoond, oan
oause the novel to be unbalanoed, and oan result in a oramped,
huddled, seoond half, whioh he maintains. is a result in this
book.

The relations of Niok,

~1riam,

and Peter to eaoh other.

are the important elements in the book.
llHenry James The Art of the Novel.
p. 79.

Peter is an artistio
(Kew York. 1934) ,
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hypoorite in his demands on Uiriam.

Although Niok was intended

to be the principal oharaoter in the book. James does not regard
him as being well done.

James spends no time on Lady Juli8.ta

oharacterization--whioh was so brilliantly done in the novel--;
neither does he seem aware of the awkwardness of the ending, in
whioh everyone is aooounted for
In the Prefaoe

ton.tb.~

satisf~torily.

SpcHls 6t.

1!.011'1tOfl'l,

James again dwells

on the question of Life in its wastefullness, and Art in its
gift of selection.

Fleda and Mrs. Gereth are the main agents

of the tale, and although the real oenter of the story is poynton, it is Fleda who becomes the oapable center beoause of her
intelligenoe, her artistio appreoiation, and above all her freedom.

Whereas .Fleda is intelleotual and not partioularly able,

l[rs. Gereth is olever and not intelleotual, and beoause of this
.

~

she is not so true a character as is Fleda.
James felt that the ultimate fate of Poynton was as vulgar
an issue as estimating the actual worth of poynton.

James is

not aware that however muoh Fleda may have had to.qualify her
for the position of heroine, she laoked passion and depth of
emotion in her human relations.

James, as muoh as Urs. Gereth,

evidently oonsiders the outcome of OWen's fate unessential, aE'
he makes no mention of him in his discourse.
Janes olassifies The American as pure romance, and for onoe·
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he admits he may have missed something pleasurable in his writing, with his constant attention to rules

~d

laws.

He says: •••

"I lose mysel:f at this late hour, I am bound to add, in a certair
sad envy of the free pla~T of so much unchallenged instinot. ,,12
He sees this novel primarily, as a work of his youth, and believes it to be oapable of much improvement.
idea in this book

~as

James's dominant

to have a person suffer at tbe hands of

others who were supposedly superior to him, and in his denying
himself the means of revenge thus prove his nobility.
that his obsession

~ith

He says

this idea led him to disregard reality,

and to fit all the aation into this scheme, regardless of its
falSity.

Because of the necessity of presenting Newman as ill-

used, he did not portray the development of Newman properly.
J8ll1es defines the romantic as the things we oan never direct
ly know, and the real. as the things we cannot know.

These ro-

mantio oharacters in a romantic situation are overdrawn; the
Bellegardes would have acted in just the opposite manner.

New-

man is weak in his position as center of interest, and consequently the other characters are vague; Claire is done poorly,
and this fact is intensified by the falsity of her position--the
fact that her loyalty would eventually turn to shame.

James

does not mention Noemie, and strangely ignores his most sympathetic character, Valentin.

_Uthough he realizes he depicted the
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Frenoh unfairly, he evidently oonsiders that Newman is typioally
Amerioan.

He is aware that the weakness in the book may be

traoed to his obvious intention to shape everything around the
situation in Whioh Newman finds himself, and his neoessary selfdenial.
vames's dominating interest in The .t'ortrait of .!: Lady was
to have the oenter of the subjeot in Isabel, to have her view
the only one that mattered, and to make the other oharact ers
merely oontributory to her development.

James approaches the

subjeot most indireotly, and in the first part of the writing, he
brings up his old argument about the immense scope of fiotion-the faot that one Should never oritioize the subjeot, but only
the treatment.

He again shows his impatience with the popular

opinion that Art may be moral or immoral.
James still retains his aversion to uickens and wcott, and
he has added stevenson to tbo list oJ: tllOSr::

\\'"ho ·vi'"ouJ.(l

:r.ot attempt

to portray a center of interest in such a character as Isabel.
James believes that this novel is most perfectly proportioned,
after the Ihe Ambassadors, because of its architectural symmetry- and the way in which the consciousness of Isabel is presented.
He does not mention why he included so much of Isabel's past life
in his narration, and evidently does not consider that this biographical element harms the value of the book.
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James thinks that Henrietta Staokpole is poorly done, yet
he defends her position as being that of a light fioelle--one

..

who is not direotly oonneoted with either the main agents or the
minor oharaoters.

He believes that he first ino1uded her to in-

jeot live,lineae and humor into the story, and also admits he was
attracted to her beoause of his

awaren~ss

at that time with the

International Problem.
James's belief that oharacters oan be interesting only in
proportion as they feel, resulted in his making Hyaointh a oharaoter in The Prinoess CasamasSima, one of keen sensibilities.
To heighten the dramatic struggle, Hyaointh is oondemned to see,
and be perfeotly aware of all those things whioh he is oapable
of appreoiating, and yet be oaught in the web of his own sordid
sooial world.

The drama was then to show what his real world sbd

his imaginary world made of him, and what he made of them.

Ohris

tina was brought in as a disponible, sinoe James required a oharaoter to introduoe to HYaOinth the world whioh he might know.
!'he faot that Christina's ohief oharaoteristio was her hatred of
the banal, V\"Ould make her an efficient agent for suoh a task.
James betrays his impatienoe with the average reader who
wants relations presented without their being made intelligible.
~hey

feel that intelligenoe endangers, and assert that if leS8

space is taken up for feelings, they

ma~

have more tor doings.
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James believes that Hyaointh's sudden ohange of mind is believable, although it seems that this unpredictable ocourrenoe is
not properly traoeable.

'.

It is diffioult to find any Prefaoe Whioh is written with
suoh a sense of satisfaction as that written for

1!l!

Awkward

!8:!,

for James expostulates at great length .pn the difficulty of the
job he had done, and how well he had mastered it.

Despite its.

immense bulk, James believes that the novel has wondrous unity of
substanoe of form.

He explains that the oentral objeot is the

situation in whioh Handa is plaoed, and that eaoh phase of the
book is an episode--a single sooial oooasion in the history and
interoo\1rse of the oharacters.

He has treated suoh a sooial prob

lem(whioh would have existed differently in oountries other than
this) with light irony--without whioh, the problem could never ..
have eXisted.

~

Awkward

~

was an

experi~ent

in the efficaoy

of dialogue. and in this oase, James reoalls every instanoe of
its

devel~ment,

and assures the reader the subjeot does not, as

might be expeoted, suffer from over-treatment.
James disoounts the theme of International Relations in his
tale, "A London Life".

He maintains that a person of Laura's

make-up would have acted as she did in any country.

He recog-

nizes that it was a defeot to have unneoessarily three sharers in
the general bewilderment that oharacterizes the partioipators:
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but he is most distressed with the

inal~sion

of the inartistio

interview episode between Wendover and Lady Davenant.

He feels

that this scene had no relation to the tale as a whole, yet he
"

had no a1ternat ive, sinoe he would scorn brea.k:1ng the center of
oonscio~sness.

by informing the reader directly of the situation.

James does not mention that the

t~e

is told in the first

erson, yet this is important, for while this method is workable
in a short story. it has many possible awkward limitations.

1'he

first person narrator, for instance, is exoeedingly olumsy in
the opera soene, and in the meeting at the museum, whioh last
scene also inoluded the element of oOinoidenoe, which James
heartily disliked.
In "The pupil", the fact that it is Morgan's conscious vis-

ion that keeps the oharm of the book conSistently to the end, is
or

part of the book.

James does not consider the Moreena

ssentially evil, and actually refers to them in affeotionate

James brings out in his Prefaoe to "What Maisie Xnew" that
themes whioh refleot the oonfusion of life are most

h~man;

belief that 8OcOlUlts for James's wide use of smbigliLdtJ
d irony in his works, and in this work

partio~larly,

we see

'.

hat Maisie is used as a pretext for misbehaviour, and actually

to evil indirectly. The story is seen thro1ilgh the unomprehending eyes of Maisie, and James felt it necessary that

r
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her expanding oonsoiousness must be saved rather than coarsened.
one wonders how Maisie, at her degree of
sess such keen sensibilities.

immat~ity,

oame to pos-

James tries to explain this phen-

omenon by asserting that her "faculties

~ere

well shaken up", bu

this does not answer the question.
James, in his early oriticism. had

maintained that readmr.

cannot be interested in base people with sordid motives, but he
explains that in this oase, these characters are made interesting beoause they are seen througb the eyes of Maisie.

James al-

ways wished to dispense with too particular a perversity in his
characters; consequently, Ida and Beale are, like Amerigo, not s
much evil as selfish--and this selfishness--the willingness to
defraud someone else of the right to live, is the supreme evil,
although it is not the most obvious.

The true oharm of the book

is the "ironic center" of c onsciousness--the fa.ct that Maisie is
shedding light far beyond her comprehension.
dwell on the r eletionship between

li~aisie

James does not

and Sir Claude, and

is more strange, he neglects to mention the important character
of Mrs. Wix.

The reader is still left in doubt at the end of th

book as to what was the ohange wrought in Maisie.
James regards "The Turn of the Screw" as a work in which th
imagination had absolute freedom of hand, with no outside contro

Th& author coUld improvise freely, within oertain prescribed lim
its, and thus the work is filled with pure and simple ingenious-
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nesa.

He explains he has attempted the story only as seen 'tiJ:iLr011g1:

he eyes of the governess t because if t he author attempts to portray all the characters. he suoceeds

,. doing

i~

none of them. Be-

cayse the theme of the story oenters axound the evil that was exosed to the children, it was neoeseaxy to make the evil great,
but all that was necessary to make it

g~eat

and infamous was to

ake the reader think the evil for himself, and not resort to
having the author define the nature of the eVil.

The evil must

take the form of some diabolic foroe in action, and the miscon"

-

duct of the pair would be intensely shocking, if it affected
children.

Unless James is insincere, he had no intention of pre-

senting this tale as a study in morbid abnormal psychology; Edmund Wilson is far afield in his near-Freudian explanation of the
was considered by its a'Uthor to be pure phantasy.

..

James asserts that from the first, the theme of an individWho had a great oapacity to live, and was doomed to die, had
he pOints out, however, that in The Wings
of

!~,

the illness is no more a draw-back to Millie than it

as to ';o'Uohett.

This story was not meant to be a reoord of her

oollapse, sinoe we axe interested in her
her meditations on death.
of this work.

str~ggle

to live, not

lames is most severe in his judgment

We are not saturated with the personalities of

the various oharaoters--although the image of Kate's father per-
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vaded her whole life, we are given meager information about him.
There is the evil of the ohanging

refleot~rB,

ment of the general center of interest.
the first half

~f

and the displace-

Although James finds

"

the book faultless in execution, he thinks the

second half is deformed. and might serve as an object lesson to
the budding author.

James has great aqmiration for the indirect

presentation, which is practiced in this book, and

asse~ts

that

contrary to the general opinion, that this is a roundabout methof of attack, it is in reality, the most direct and eoonomica1
procedure.

He stresses that strict attention of perusal is re-

quired by the reader in both the novel and his Prefaces,

al1lbgggh~

he realizes that that degree of concentration is to be expected
from the very few.
The whole case in The Ambassadors is presented in Streth-

-

er's advice to Little Bilham to live all he oan.

.

The novel has

only one center, and the reader can only know things through
strether's groping, and by this groping, he comes to know him, .
intimately.

James knew that to use the first person process in

a novel was a technique that led to looseness, and his difficulty in telling the story through strether, was that his only
way to desex ibe him was to make the others tell about him
through implioation.

Sinoe he would not use referential narra-

tive, as he had done earlier, he was forced to employ the
fioel18s, Gostrey and Waymarsh, in their capacity as friends
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of Strether' s.
Although it is oommonly believed that the story depended
largely on the 'Parisian influenoe o:f

r.~adame

de Vionett upon

"

Chad, James asserts that the looale of Europe was not neoessary-all that was needed was a soene t hat could logioally bring forth
ohanges.

The novel oenters oompletely.axound Strether's point

of view, and is oonoerned only with his ohanging vision; the olimax comes wben be at last sees his position.

If he bad realized

it at first, there could bave been no story.
James admits tbat there are degrees of merit in a SIlbjeot,
but onoe the subject is found, it remains for the artist
interpret it properly.

to

-

Of all of bis works,
James believes The
.
.

Ambassadors is the most perfectly done; he finds it divides itself into two parts throughout the book: the parts that prepare

.ot

for the soenes, and the scenes which are the fusion and synthesis of piotures.

Beoause of its perfeot oenter of viSion, and

beoause of his supremely workable main character, this work has
aohieved admirable unity.
The Prefaoe to

~

Golden Bowl is unsatisfactory, inasmuoh

as James is too much addicted to generalizing; he spends half of
the essay d.isoussing the frontispieoes for the Edition, and in
commenting on his revisions.

He explains that the use of the

speotator oharacter in the novels is that they do the work the
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author finds impossible to do, if he is to present the problem
artistically, and if he is to eliminate sathor manipulation.
James explains that there is the consciousness of only two char"

acters, with the l?rince "opening the door to half the light upon
Maggie", and Maggie "opening the door to half the light on himself"; the rest of the reader's impressions are derived from the
action itself.

Due to the small number of characters, James has

ample time and space to treat them all adequately.
James does not tell of the immense value the Assinghams were

to the story, and how without them, the story could not bave been
told within the oenter of oonsciousness of two characters.

It

was only through this "Greek chorus" that he was able to tell the
story with little shifting of the POint of View.

with charact-

eristic evasiveness in treating physical relations, he neglects...
to mention the exact nature of the evil Maggie had determined to
correct.

James is much like our modern stream of oonsciousness

novelists, in suoh works as this and

~

Ambassadors, except that

even within the oonsciousness of the Prince, he has censored his
thoughts, and in all of his late works, he has reduoed external
aotion to the barest minimum.
The Prefaces are highly instructive, but despite James's
system,~of

rigid eoonomy, it is to be feared that much is inolud-

ed whioh is not relevant to the fiotion.

James believed that the
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events that led up to the writing of a story are important to
an appreoiation of the story, sinoe they afford a olearer vision
However, more spaoe oould have been spent advantageously in analyzing the various works as to teohnique, and less devoted to
the generalizations that abound in the book.

His seemingly en-

tire preoooupation is with the "point .f View" teohnique exemplified in the oharaoters, and beoause of this he negleots to
treat adequately many minor oharaoters, and often actually avoidl
disoussion of the theme of the novel he is considering.
The Prefaoes may olaim as their speoial merit the virtue
that they propound general artistic rules that mBY
be followed in the whole field of fiotion.

~here

advantageousl~

is little with

which to oompare the Prefaces in this endeavor, and in s8¥ing
that they form the most revealing project of its kind is to
them insufficient praise.

gi~
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